






ACKNOWLEDGEMENT$ _________ ---, 

Toni Warburton's residency, during which the "Brickworks Project" took place, 
was supported by Griffith University and the Crafts Board of the Australia Council. 

The "Brickworks Project" was assisted by Ralph Brittain and Co. Ltd.; Brickworks 
Ltd., Rochedale; Griffith University; the Community Arts Board of the Australia 
Council; and the Queensland Government through the Minister for the Arts. 

The Brick Works exhibition has been assisted by Griffith University, and the Crafts 
Board of the Australia Council through its Local/Regional Access Exhibitions 
Program. 

Warm thanks are due to the following people who assisted with various aspects of 
the project and the exhibition: 

Ray Beattie; Ralph, Kathy and Darcy Brittain; the staff of Brittains brickworks, 
especially Trevor Blank (plant supervisor), Ross Elliot (forklift operator). Jeff 
Entwhistle (kiln burner), and Leith Prasser (office coordinator); Simon Elliott; 
Franklins Ltd; Anne Jones; Barbara Kempnich; Nerissa Lea; Morris Low; Laura 
McKew; Mori Gallery; Brian Payne (from the lnala Civic Centre); Colin Phillips; 
Victor Rubin; Lyn Samson; Maurice Sullings; Leanne Williams; Woolworths Ltd. 
Old; Jay Younger; and the families of all participants. 

This catalogue is dedicated to the memory of Dr John Elkington, ceramic 
artist, physiologist, and former Chairperson of the Queensland Film and 
Drama Centre Management Committee, whose patience, encouragement, 
and personal involvement assisted greatly in the evolution of the 
"Brickworks Project." 



ABOUT THE BRICKWORKS PROJECT ____ ____, 

"Brick Works" is an exhibition of life-sized clay figures made during the 
"Brickworks Project" in November and December 1985 at Ralph Brittain and Co. 
Pty ltd., a Brisbane brick manufacturer. 

The "Brickworks Project" arose out of a six-month residency at Griffith University 
conducted by ceramic artist Toni Warburton and assisted by the Crafts Board of 
the Australia Council. In addition to her studio-based practice, Toni devised a 
project in which she was able to share her skills and energies with members of the 
broader community. The venture brought together potters; artists with diverse 
working methods and backgrounds in sculpture, painting, and printmaking; the 
management and workers of a brickworks; and members of the local community 
with no previous experience in the visual arts. Like most community arts 
projects, its evolution was a complex and constantly changing process. 

Toni's own work had for some time included use of the human figure on a 
reduced scale. Her interest in the aspect of "presence" in three-dimensional 
forms led to experimentation with increasing the scale of her constructions. 
These pieces became too large for domestic kilns, and in approaching brick and 
pipe manufacturers about access to industrial kilns, Toni saw the possibility of 
using brick-making clay to construct large figures. This led in turn to the idea of 
inviting interested brickworks staff to cooperate with local artists in making 
sculptures using the same materials and technology with which they were 
working every day to make bricks. 

Toni and Anne Jones, the Community Arts Officer based at Griffith University, 
first approached Brickworks Ltd., Rochedale, a firm with a staff of almost 100 
situated near the University. The Brickworks Ltd. management were interested 
in the project but were unable to participate at that time as they were undergoing 
massive plant alterations. As a gesture of support the firm supplied truckloads of 
clay throughout the project. 

The next approach was to Ralph Brittain, owner of a family brick-making company 
at Oxley, about fifteen minutes drive from Toni's studio at the University. The 
Brittain family founded one of the oldest and largest brickworks in Brisbane (now 
Boral Bricks) but currently run a small operation making 20,000 building and 
specialty bricks each day. Ralph Brittain, now past retiring age, and his son Darcy, 
who run the company together, share an abiding love of clay. They had been 
firing pots and sculptures free of charge for local artists for over twenty years and 
welcomed the project from the outset. Brittains offered an on-site shed for hire 
as the project headquarters and agreed to provide physical assistance, 
equipment and the firing of pots for the duration of the project. 

Toni made contact with four Brisbane artists (Rebecca Chapman, Sally Hart, 
Russell Lake and David Paulson) who were all at the brink of working figuratively 
on a life-sized scale and were interested in exploring this possibility in ceramics. 
Application was made to the Community Arts Board of the Australia Council for a 
grant to pay these artists a small fee. 





























CAROL TUCK & SHELBY TUCK ______ __, 

Born 1938 and 1969 in Dartford, England . 

. Uncle Bert. 149 cm (length). 

Mother and daughter team Carol and Shelby Tuck heard about the 
"Brickworks Project" through their participation in the lnala Women's 
Performance Group. Shelby had been taught puppet making at school 
and continued to make puppets as an activity for young children while 
providing childcare services. Carol has taken private painting lessons and 
belongs to a women's group which meets regularly to paint in oils. When 
she was a child Carol's father made her a small carved and painted wooden 
marionette, which in its now battered and faded state takes pride of place 
in their lounge room. "Uncle Bert" is a tribute to Carol's father and Shelby's 
aging grandfather. Neither woman had worked with clay before, and Toni 
Warburton workshopped them through the basics of coil-building at the 
outset. They worked at the brickworks mostly at night to accommodate 
Shelby's job, and the finished piece was the result of experimentation with 
firing different shapes to achieve the strength required to support the 
construction. The fading in the coloured slips fired with reduction in the 
industrial kiln successfully emulated the old family keepsake after which 
the piece was modelled. 







CERAMIC FIGURES AT THE BRICKWORKS! 

You and your friends are invited to a special preview 
of life-sized ceramic figures fresh from the kiln, 
completed by participants in a Community Arts project. 

Saturday, 21st December 1 p.m. - 5 p.m. 
Ralph Brittains and Co. 
170A Douglas Street 
OXLEY Q 4075 

The ceramic sculptures will be shown during 1986 in 
exhibitions at Griffith University and at the Inala 
Civic Centre. 

This project has been assisted by: 
Ralph Brittain and Co. Pty.Ltd., 
Community Arts Board of the Australia Council, 

Crafts Board of the Australia Council, 
Griffith University, 
Queensland Division of Cultural Activities, 
Rochedale Brick and Pipe. 

The project was co-ordinated by Toni Warburton, Artist­
in-Residence in Ceramics at Griffith University. 

Phone 275 7414 



BRICK WORKS 

You and your friends are invited to join us at a party to celebrate the opening of an exhibition of life-sized 
ceramic figures. The sculptures were made by artists and community members during-a project conducted 
by Toni Warburton at Brittains Brickworks during November and Decemt;ier � 985. The figures were 
constructed from brick-making clay and fired along with house bricks in a large industrial kiln. 

. 
.• 

Participants in the exhibition qr� �eth ,Versctioyle, Dianne Bishop, Rebecca Chapman, Sally Hart, Marion 
Hoad, Jan Huriter, Ginni Jones, Russell Lake, David Paulson, Georges Soler, Nina Summers, Carole and 
Shelby Tuck, and Toni Warburton. 

Monday 25 August 1986 
5.30pm - 8.30pm . ' 

Humanities Reading Pits 
Griffith University 

The official opening will be conducted at 6.30pm on 25 August by Jennlfer Blocksidge, Member of the 
Community Arts Board of the Australia Council, and the exhibition will remain open daily until 19 September. 

Griffith University. Kessels Road, Nathan. b. 4111. Telephone 275 7 414.

This exhibition has been assisted by the Crafts Board of the Australia Council in its Local/Regional Access 
Exhibitions Program. 
The Brick Works Project was supported by the Co�munity Arts Board of the Australia Council, the Crafts Board of the 
Australia Council, Griffith University, and the Queensland Government through th� Minister for the Arts. The project 
was assisted by Ralph Brittain & Co. Ply Ltd, and Rochedale Brick & Pipe. 




