


Preface 

The Griffith University Art Collection from which this exhibition is drawn consists of 
almost five hundred works in all media, most by contemporary Australian artists. 

The collection has been acquired gradually since 1975 with funds consisting of 
.5% of capital building costs set aside for this purpose when the University was 
built. In addition, a number of local artists and benefactors have made donations to 
the collection, and the Visual Arts Board of the Australia Council has made 
acquisitions grants. Contributions to these funds from the public, and donations 
of art under the Taxation Incentive Scheme for the Arts are always welcome. 
Individual works and exhibitions from the collection are available by arrangement 
for loan to schools, libraries, regional galleries and other public institutions. The 
remainder of the collection is on display in designated gallery areas throughout the 
University; and' members of the public are always welcome to view the works in the 
beautiful natural bushland setting of the Griffith campus. 

The primary media emphasis of the Griffith University Art Collection is in the area of 
works on pape,r, and the collection represents a substantial overview of Australian 
graphics and printmaking over the past ten years. For the last two years this 
emphasis has extended to the collection of photographs by Australian artists, 
including photo-documentation of experimental artworks such as performances 
and installations. The collection is catalogued, and is available for use by scholars 
for research purposes. 

This exhiMion, The Repeated Image, Parts One and Two is Griffith University's 
contribution to the 1986 Warana Festival, and has arisen from a history of 
cooperation with the Brisbane City Council which began with the Twenty-One 
Australian Prints exhibition in the Central City Library in 1984. The University has, 
despite its relative youth, established a reputation for supporting artistic activity in 
Queensland through its programs of public concerts, exhibitions, artist-in­
residence positions, courses in film culture, community arts projects, workshops in 
the arts open to the general community, and well-equipped art studios available for 
use by local and visiting artists. 



The Gri�t�. University Works of Art Committee seeks in its poticy for art acquisition
and exh1b1tion to assert the contemporary relevance ot the visual arts and to make 
a local att�mpt a� re-integrating art and the community. On the University campus 
the Com�1ttee a,�s to make works of art an integral part of the everyday working 
an� le�m,ng environment. In exhibitions such as The Repeated Image the 
Un,vers,ty offers access to focussed aspects of its art collection for a wider public. 

On behaH of the Works of Art Committee l wish to thank Sarah Follent and Morris 
low {Curator and Assistant Curator of the Griffith University Art Collection) who 
devise� this exhibition, Carolyn Dodds (former Curator of the Griffith University Art 
C?llect,on) who undertook valuable preparatory work on the exhibition, Monica 
Rrmland {Secretary of the Works of Art Committee), and Pamela Whillock {Acting 
Curator of the Brisbane Civic Art Gallery and Museum). 

Dr Margriet Bonnin 
Chairperson 
Griffith University Works of Art Committee

The Repeated Image: Part Two 

The paintings, photographs, prints, collages, and drawings in these two 
exhibitions from the Griffith University Art Collection have been loosley ordered 
under the rubric, The Repeated Image. The title highlights a number of themes 
which run through the exhibitions and which have been central to twentieth 
century art practice in the West. These are particularly the questioning of notions 
of individual authorship, of originality, of the value of hand-crafting, and more 
recently of the possibility of shared meaning, in the face of the mechanical 
production and reproduction of art, as well as the mass proliferation of all sorts of 
imagery in our media-sodden society. 

The Repeated Image: Part One includes works made by mechanical and 
photochemical processes. It focuses particularly on photography and its 
relationship with art, nature, and reality, as well as its impact on representational 
codes and modes of perception. 

The Repeated Image: Part Two, although more loosely structured and 
more wide-ranging in interests, relates to the same issues. It includes works which 
operate in series, which are made in multiple parts, which involve obsessive 
repetition or which reproduce already existing imagery. As with part one of the 
Repeated Image there are references and cross-references between these works 
threads of meaning, and interweaving interests which the viewer can construct or 
unravel, rather than a single unifying theme. Many of the works included, being 
made up of a number of parts, demand this same cumulative reading. Some of the 

... series have characteristics similar to the systematic sequences and internal logic 
used by the minimalists like Sol Le Witt and Barnett Newman, others demand a 
more linear reading similar to filmic progression or the comic strip, and some have 
affinities with the meditative repetition of oriental art. 

Robert MacPherson's "Mammal-mammal (Untitled) " 1979-80 is a single work made 
up of a series of seventy small images and is also part of a larger series which deals 
with sirnlar issues. Despite the deceptive and indeed joyous simplicity of these 
images of mammals' heads, they set up a complex interplay of ideas. While 
individually they seduce, their seriality has a simultaneous distancing effect in the 
Brechtian manner, so that one is not psychologically enveloped by them but 














