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I 

THE 

REPEATED IMAGE 

PART ONE 

An Exhibition from the 
Griffith University Art Collection 



This exhibition was mounted by the Griffith University Works of Art Committee in 
co-operation with the Brisbane Civic Art Gallery and Museum. The exhibition 
was devised by Carolyn Dodds (former Curator, Griffith University Art Collection), 
with assistance from Sarah Follent (Curator, Griffith University Art Collection), 
Morris Low (Assistant Curator, Griffith University Art Collection), and Margriet 
Bonnin (Chairperson, Griffith University Works of Art Committee). Special 
thanks are due to Richard Blundell, Barbara Kempnich, Laura McKew, Monica 
Rimland, Pamela Whitlock, and Leanne Williams. 

The Griffith University Art Collection was established when the University 
opened in 1975. It now has some five hundred works in all media, but 
particularly works on paper. Eighty percent of these are on exhibition 
constantly, being rotated around gallery areas on the campus, and are available 
for public viewing. 

The first photographs acquired were Colin Aggett's highly aestheticised silver 
gelatin details of the urban environment, which were purchased in 1978. While 
photographs were bought occasionally from that time, it has been over the past 
two years that the University has consistently and purposefully purchased in this 
area, seeing photography as a natural and important extension to the 
Collection's main area of emphasis - works on paper or more specifically, prints 
and drawings. 

The inclusion of photographs in a collection of this kind is important not just 
because they represent a major area of artistic endeavour, but also because of 
photography's complex relationship with art. It is this relationship - or more 
broadly the relationship between mechanically and electronically produced 
imagery and art - which continues to generate the most compelling and largely 
unresolved issues surrounding 20th century art and cultural practice. 
Questions, for instance, of whether in the face of multiple reproductions and 
editions of images there is any valid notion of authenticity or a useful distinction 
to be made between originals and copies; or whether mechanical processes of 
imagemaking preclude ideas of authorship, as well as devaluing hand crafting 
and manual skill. These issues are among those exemplified in The Repeated 
Image Parts One and Two. 

All the works in Part One have involved mechanical and photochemical 
processes in some part of their production. Most are actually photographs, and 
the one etching and four screenprints which are included were made using 
photographic stencils and relate conceptually to photography. Some of the 
photograph s are straight "documentary" works, others document performance 
and installation and hence blur the borders between various art practices, and 
some are highly manipulated with extensive hand work or with collage or 
montage. They express widely ranging interests from a purely formal 
aestheticism, to issues of feminism , aboriginality, or spiritual concerns. Some 
examine cult_ural constructs and myths like our relationship with the landscape,
others question the languages of art and photography. 

Although photography as a medium ranges well beyond the realms of art into 
areas of scientific and social documentation like radiology, newspaper 
reportage, weather forecasting , and topography, the distinction between 
documentary photography and expressive or art photography is not clear cut. 
The mechanical eye of the camera reproduces or "takes" indiscriminately, giving 
us automatic traces of reality in a way that painting, which is reliant upon the 
artist's interpretation, is unable to do. However it is a "reality" that has been 












