






Stolen Generation is an exhibition by artist Joanne Currie, a member of the Gunggari 
Aboriginal people of Southern Queensland. The work is a fence-line made from a mixture 
of materials, from traditional ochres to barbed wire, from emu feathers to petrol drums, 
sunk firmly into red earth. The work symbolises both the strength and the suffering of 
Aboriginal peoples. 

The title "Stolen Generation" refers specifically to the practices of the Australian 
government from the early 1900s through to the 1970s of forcibly removing Aboriginal 
children from their families and transporting them to government settlements and missions. 
This practice went hand-in-hand with the removal of adult Aboriginal peoples from their 
traditional lands and communities. Together these practices contributed to a rapid 
breakdown of Aboriginal cultures and family life. The removal of children has been a 
source of untold grief within Aboriginal communities. 

In Joanne's work the feathered poles represent the children who have been removed, while 
the barbed wire both separates them (from their mothers, their families, their cultures, 
lands, and traditions) and binds them (into European institutions, practices, and values) 
through violence. The half-petrol drum, commonly used for containing campfires, has 
been covered in traditional spray-painted ochre hand-designs, symbolising Aboriginal 
people's determination to make community in even in their enforced states of poverty. The 
hand-prints were made by Joanne's own children, Christy, Jessy, and Stevie. Similarly, 
the car-seat covered in traditional painting, symbolises Aboriginal self-determination, the 
making of a collective home for the removed ones to return to. 

The barbed wire has been painted with the colours of the Aboriginal flag - black, red, and 
gold. Joanne Currie's exhibition speaks of the immense suffering of Aboriginal peoples 
through European colonisation, but also of Aboriginal people's strength in their survival, 
their stories, and the continuing projects of reclaiming their lands and cultural traditions. 
Joanne invites us all, Indigenous and non-Indigenous, to walk along this fence-line and 
consider the borders within and around ourselves which exclude and deny others. There 
are gaps in the fence, places where we can see through to the other side without violence, 
openings of trust where we may even cross over. 

It is not possible to accurately estimate how many children were removed from their 
Indigenous homes and families (for some generations it may be as high as twenty per cent 
of the Indigenous population). It is certainly not possible for those removed to re-live their 
childhoods. It is possible for non-Indigenous Australians to say sorry. The present 
Government could not. Can you? 








