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ELAINE BERMINGHAM

Elaine’s passion for the visual arts was the primary 

motivation for establishing ‘The Elaine Bermingham 

National Watercolour Prize in Landscape 

Panting’. After decades as a highly successful 

businesswoman and entrepreneur within Australia 

and abroad, Elaine remained closely connected 

with the South-East Queensland area, and in 

particular the Gold Coast. It is therefore fitting 

that the Bermingham Prize has been brought 

close by to Griffith University’s Queensland 

College of Art, located in South Bank, Brisbane. 

Elaine honed her business skills in property 

development and rental car industries.  

She spent thirty years in America where she formed 

her own corporation and developed successful 

travel programs between the USA and Australia. 

Elaine remained a strong ambassador for the 

visual arts throughout her career, and viewed her 

pursuit as a benefactor as her own contribution 

to the arts community. She saw watercolour 

painting as an underrated artform, and was 

passionate about promoting the medium through 

the establishment of the Bermingham Prize.
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AARON PERKINS A synoptic weather chart is usually seen annotated 

and animated behind a gesturing meteorologist 

to indicate how changes in atmospheric pressure 

affect surface weather conditions and to show 

how the landscape affects and is affected by the 

forecast weather events. This work contemplates 

the relationship between the landscape and the 

individual through the combination of data-

driven and figurative modes of representation. It 

considers people as analogous to the weather: 

erratic and unpredictable in the short term, though 

continually forming and re-forming in a process 

that tends toward the predictable in the long-term. 

Aaron Perkins is a Brisbane-based artist whose 

practice uses online news services, literature and 

cryptic crosswords to enthusiastically yet sceptically 

explore language, predominantly through the 

medium of painting. Perkins is represented by 

Jan Manton Art, Brisbane and has curated and 

participated in a number of local exhibitions. He 

received a Bachelor of Fine Art with First Class 

Honours in 2018 from the Queensland College of 

Art, Griffith University, and is now undertaking a PhD. 

Self portrait as a weather front crossing the 

east coast of Australia  2020

Watercolour and laser printer on paper 

56 x 69cm
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In this reimagined landscape, Anna Glynn indulges 

a curiosity that leads her back in time and to an 

intersection of worlds. Specifically, this work captures 

an arcadian landscape of Eugene von Guérard 

within the silhouette of a Durham ox by Thomas 

Flintoff. This playful engagement with two early 

Australian artists expresses a nostalgia for a fictional 

antipodean wonderland. This is a world of fantasia, 

a place on the cusp of reality and imagination, 

a strange juxtaposed natural history tableau. 

Anna Glynn is an Australian artist. Her diverse 

practice incorporates painting, drawing, moving 

image, animation, sculpture, installation, writing, 

music and sound. Through site-responsive and 

interdisciplinary art/science projects in the natural 

environment, Glynn has developed an international 

reputation. Closer to home, Glynn has been 

in multiple national prizes, including this year’s 

Fisher’s Ghost Art Award, Percival Portrait Painting 

Prize and Adelaide Perry Prize for Drawing.

Flintoff Swallows von Guérard  2020

Watercolour and watercolour pencil 

on arches paper 

66 x 102cm

ANNA GLYNN
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Belem Lett’s paintings playfully pastiche European 

and South American histories of decoration and 

pattern; his references range from Baroque wallpaper 

to Mayan frescos. This intermingling of cultural 

and aesthetic histories is kaleidoscopic, specificity 

of time and place is stirred. As a result, Lett’s work 

belongs to the realms of fantasy and science fiction. 

Flourishes and textured planes float in space against 

rainbow voids. Forms emerge like hallucinations. 

While Lett flirts with psychotropic associations he 

never entirely commits to figurative representation. 

Lett completed his Master of Fine Arts at the College 

of Fine Arts in Sydney and is currently represented 

by Roslyn Oxley9 Gallery, Sydney and Edwina 

Corlette Gallery, Brisbane. In 2010, he was the 

recipient of the prestigious Brett Whiteley Travelling 

Art Scholarship, administered by the Art Gallery of 

New South Wales, and in 2011, he participated in a 

residency at the Cité Internationale des Arts in Paris.

BELEM LETT

Acid House  2020

Watercolour, pigment on paper 

170 x 140cm
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Bridie Gillman uses painting as a meditative act for 

recalling her experiences of a place. Formless and 

abstract shapes reflect the inconstancy of memory 

while the resulting works contain an emotional 

reaction rather than a mimetic representation 

of place. Clouded was painted in response to 

time spent in Bundjalung National Park, NSW. 

Gillman is an emerging artist based in Brisbane. 

Her multidisciplinary practice spans painting, 

photography, sculpture and video. Gillman 

completed her Bachelor of Fine Art with Honours 

at the Queensland College of Art in 2013. Since 

graduating she has exhibited in solo and group 

exhibitions nationally and internationally. In 2019, 

she won the Moreton Bay Region Art Award. 

The same year, she was a finalist in the 15 Artists 

acquisitive art award at Redcliffe Art Gallery. Gillman 

is represented by Edwina Corlette Gallery, Brisbane. 

Clouded  2020

Watercolour, gouache and oil pastel on paper 

76 x 56cm

BRIDIE GILLMAN
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Camille Serisier is a visual artist. She believes that 

storytelling with attention to contemporary lived 

experiences can facilitate positive social change. 

Chariot is part of a new body of work that explores 

the everyday magic of family life. The work depicts 

the artist’s one-year old daughter riding a toy trolley. 

At the other end of the reins, four fantastic horses 

charge across an expansive landscape. The imagery 

gives form to a mother’s musings, formulated during 

the restricted confines of pandemic lockdown. 

Instead of being stuck in a small lounge Serisier, 

imagines her daughter powerfully charging across 

open plains. The unlikely scene contrasts the reality 

of the child, who is only just learning to walk, with 

an imaginary future, when they will go forth into the 

world as an adult, seeking adventure and meaning.

Serisier received her Bachelor of Fine Art from 

the Australian National University in Canberra and 

trained as a scenic painter in both Melbourne 

and Sydney. Serisier has exhibited widely around 

Australia and has been a finalist in multiple 

prizes including the Fisher’s Ghost Art Award, 

Sunshine Coast Art Prize, Clayton Utz Art Award 

and the Hazelhurst Art on Paper Award.

Chariot  2020 

Watercolour and pencil on paper 

29.7 x 42cm

CAMILLE SERISIER
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Celene E. Bridge investigates sites that feature 

in early colonial watercolour paintings and are 

currently being destroyed by human interference. 

This work depicts the Juukan Gorge, a sacred 

Aboriginal site in the Pilbara, which was destroyed 

by Rio Tinto in May 2020. The work also references 

stills from a video interview set in the landscapes 

surrounding the Gorge. A plastic bag flies from a 

tree and a beer can perches on a rock, soaking 

up the sun like a cold-blooded reptile. One half of 

the Australian Coat of Arms bounds away as a ute 

tears down a dirt track, engulfed in a red cloud of 

dust. This collision of human debris and speed, with 

the flora and fauna of the Australian landscape, 

highlights contradictions and carelessness.

Celene E. Bridge is an emerging artist based in 

Perth. She received her Bachelor of Arts, Fashion 

and Textile Design from Curtin University, Perth, 

in 2012. She was a semi-finalist in the 2020 Lester 

Prize at the Art Gallery of Western Australia.

Thank you, have a nice day  2020

Watercolour, graphite, gum on paper 

47 x 73cm

CELENE E. BRIDGE
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Charlie Donaldson’s landscape paintings emulate 

traditions established in the Northern Renaissance 

and draw on the aesthetics of early internet 

video games to depict scenes from fantasy 

worlds. In Northern Renaissance painting, a 

newfound technical prowess was applied to 

detailed depictions of people and objects while 

landscape backdrops were hazy and softly shaded. 

Similarly, in video games such as Asheron’s 

Call (1999), faraway mountains were alluring 

yet unreachable, demarcating the edge of the 

playable area. Donaldson highlights parallels 

between the repetitive and meditative act of 

painting mountainous scenes and the algorithmic 

generation of distant digital landscapes in nascent 

3D rendering. Moreover, his paintings subvert 

traditions established in the Northern Renaissance 

and continued in contemporary visual culture by 

bringing the landscape into the foreground. In doing 

so, Donaldson investigates the way an internet-

saturated visual culture influences our relationship 

with the historical canon of landscape painting. 

Donaldson holds a Bachelor of Photography with 

Honours from the Queensland College of Art and 

is currently undertaking postgraduate study. He has 

exhibited in a range of Brisbane cultural institutions, 

including the Queensland Centre of Photography 

and Metro Arts. He has also undertaken several 

international artist residencies. His recent solo 

exhibitions have been at KINGS, Melbourne; 

POP Gallery, Brisbane and Firstdraft, Sydney. 

Gold mountains, black river  2020

Ink and watercolour paint on paper 

27.9 x 42cm

CHARLIE DONALDSON



ELAINE BERMINGHAM NATIONAL WATERCOLOUR PRIZE



ARTIST PROFILE 2020

Christine Willcocks is a visual artist and arts educator 

based in Mullumbimby, NSW. She studied at 

Southern Cross University and Monash University. 

In 2014, she was a recipient of an Australia Council 

residency at La Cité Internationale Des Arts in Paris. 

Willcocks has held a number of solo exhibitions 

and has exhibited nationally in group shows and 

prizes including the Jacaranda Acquisitive Drawing 

Award at Grafton Regional Gallery, the Fremantle 

Arts Centre Print Award, and the Northern Rivers 

Portrait Prize at Lismore Regional Gallery. 

Gather in the Fragments is a response to Robert 

Smithson’s essay A Sedimentation of the Mind: Earth 

Projects, which provided a critical framework for 

the Earthworks movement of the 1960s and 70s. 

The Earth is built on sedimentation and disruption. 

Smithson describes sedimentation as incomplete, 

broken and shattered. He says the language of 

words and rocks follow a syntax of splits and 

ruptures. Willcocks uses watercolours made from 

mineral pigments and graphite to move between 

abstraction and representation. This work is a stylistic 

re-enactment of moving between landscapes 

and their physical and psychological thresholds.

Gather in the Fragments  2020

Watercolour and Graphite 

120 x 84cm

CHRISTINE WILLCOCKS
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An important component of Clare Purser’s practice 

is painting the landscape en plein air. The artist is 

interested in creating paintings that are intuitive 

and express an emotive response to the landscape. 

Rosevale was completed after a painting trip to 

the Scenic Rim in Queensland. The work was 

devised by using open air studies and the artist’s 

memories of the area. The result is a carefully 

conceived re-composition and re-presentation 

and of place. In works like this, Purser pushes the 

language of painting to the edge of abstraction 

without losing its roots in the landscape.

Clare Purser received a Bachelor of Art with 

Honours from the Queensland College of Art, 

Griffith University. She has exhibited extensively 

throughout Australia and New Zealand in both 

group and solo shows. She has been a recent 

finalist in the Hawkesbury Art Prize, The Morris Art 

Prize and the Moreton Bay Region Art Awards.

Rosevale  2020

Watercolour, gouache & mixed media 

on watercolour paper 

29 x 42cm

CLARE PURSER
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Dane Lovett’s paintings are delicately crafted 

observations of familiar subject matter, from 

domestic plants and flowers to leftover remnants 

of music and popular culture. This painting is from 

a series of works that depict the window in the 

artist’s studio at various stages of the afternoon. 

Each day, there is a period of a few hours when 

the sun creeps across the wall that he paints on. 

This work shows the light on the cusp of the point 

when it becomes too hard to see. The work was 

created during the COVID-19 pandemic lockdown. 

It represents the universal limitations of space and 

the new ways we are interacting with our landscape. 

Dane Lovett holds a Master of Fine Art from 

the Victorian College of the Art, University of 

Melbourne. His first international solo exhibition, 

Peach on Peach, was held at Colette in Paris 

in 2011. The same year, he was awarded an 

Australia Council Tokyo studio residency. Lovett 

has exhibited extensively in Australia and is 

represented by Sullivan+Strumpf in Sydney. 

Studio 14 May 2020 2:24pm  2020

Watercolour and acrylic on aluminium 

composite panel 

70 x 36.5cm

DANE LOVETT
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Rather than adhering to visual conventions in 

landscape painting, Williams uses text to conjure 

space, locality and psyche. This work weaves 

together two pieces of writing with the intentions 

of positioning space as a psychological trigger 

and painting as an arena for that event. The 

first line of text is from Trent Dalton’s novel 

Boy Swallows Universe. The line signals the 

protagonist’s romanticising of Brisbane’s western 

suburbs in the 1980s. The second line is drawn 

from the Darcy Williams personal reflections 

on recent relationships. By bringing these two 

ideas together on a singular support, Williams 

dissolves the barriers between them, physically 

and metaphorically. Moreover, Williams’ deadpan 

and confessional text updates and recontextualises 

Dalton’s line to reflect 21st century Brisbane. 

Darcy Williams is an emerging artist based 

in Brisbane. In 2019, he graduated from the 

Queensland College of Art, Griffith University with 

a Bachelor of Fine Art (Honours). In 2020, he was a 

finalist in the Midsumma and Australia Post Art Award 

for queer artists at No Vacancy Gallery in Melbourne.  

On Two Fronts  2020

Watercolour on paper 

90 x 65cm

DARCY WILLIAMS
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The concept of Country is integral to Indigenous 

identity. Debbie Taylor Worley explains it 

connects her to her ancestors and to her 

mother, the earth. Yellow Rock is a special place 

for the artist. It is where her father lives and it 

is the place where she retreats when needing 

reconnection to her source, Gamilaraay country.

Traditionally, Gamilaraay people are known for 

their dendroglyphs. These are ceremonial designs 

carved deeply into the sapwood of trees. In this 

artwork, Taylor Worley mimics these carved 

forms. The design is based on the contours 

of the landscape at Yellow Rock Hill, Nundle 

in New South Wales. Here, Mother Earth has 

carved ceremonial markings on her own body. 

Debbie Taylor Worley is a Gamilaraay woman 

based on the Tweed Coast. In 2018, she received 

a Bachelor of Contemporary Australian Indigenous 

Art (Honours) from the Queensland College of 

Art, Griffith University, where she is currently 

completing a Doctorate of Visual Art. Worley has 

participated in several solo and group exhibitions 

in Queensland. In 2018, she won first prize in the 

Redland Art Awards at Redland Regional Gallery. 

Yellow Rock – Carving Contours of Country  

2020

Watercolour, pigment, pastel on paper 

100 x 70cm

DEBBIE TAYLOR WORLEY
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Donovan Christie came to painting via graffiti art. 

His experiences as a teenager in that world have 

taught him to see his environment differently 

from others. In works like this, he thinks through 

the relationships between humanity and the built 

environment, seeking to highlight things that are 

often overlooked. He intentionally leaves people 

out of his paintings, encouraging viewers to 

imagine violent narratives, or to place themselves 

in the setting, and fill it with their own memories. 

Although his paintings appear simple at first, the 

realistic depictions of everyday settings are a 

reminder to slow down and view things differently. 

Donovan Christie is a self-taught artist. He has 

been a finalist in several major art prizes including 

the 2020 John Leslie Art Prize at Gippsland Art 

Gallery, VIC, the Adelaide Parklands Art Prize 

at the Adelaide Festival Centre, SA and the 

Lethbridge 20000 at Lethbridge Gallery, QLD. 

Christie was the Channel 9 Young Achiever 

of the Year for Arts and Fashion in 2016.   

Eve’s Emporium  2020

Watercolour on Paper 

86 x 115cm

DONOVAN CHRISTIE
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The exploration of landscape as an archive is 

central to Eliza Adam’s practice. Her approach to 

landscape is informed by time spent living and 

working in the East Kimberly Region of Western 

Australia and the idea that the past has a direct 

and persistent impact on the present. In turn, her 

work is an exploration of time as registered in 

the landscape through light, growth, movement 

and decay. Through notation, she explores the 

landscape’s retention and reflection of the past. 

Ceased Tide expands on her investigations of 

the rising sea levels, droughts and floods of 

climate change, and the impact of these changes 

to water on the land and lived experience.

Eliza Adam received her Bachelor of Fine Art 

from the Queensland College of Art, Griffith 

University in 2003. Adam was born in Adelaide. 

She currently lives and works in Brisbane. 

Ceased Tide  2020

Watercolour, graphite and embossing 

on paper 

45 x 56cm

ELIZA ADAM
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Melbourne artist Elizabeth Nelson’s practice is 

founded on a deliberate process of placing herself 

within an environment before meticulously painting 

the surrounding scenery over a number of weeks. 

Morning, Ku-ring-gai was made in the bush at 

Ku-ring-gai Chase National Park. In this work, 

Nelson seeks to convey a sense of immersion¾of 

being amidst a thicket of branches, leaves and 

logs. Her work is an exploration of the texture 

and colour. Her mark-making emphasises 

the tactile components of the bush and the 

physical presence of the artist’s hand.

Nelson holds a Bachelor of Arts with Honours and 

a PhD in History from the University of Melbourne, 

VIC. She has recently been a finalist in the Lyn 

McCrea Memorial Drawing Prize at the Noosa 

Regional Gallery and the Percival Portrait Painting 

Prize at the Perc Tucker Regional Gallery.

Morning, Ku-ring-gai  2019

Watercolour and gouache on paper 

224 x 228cm

ELIZABETH NELSON
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Genevieve Felix-Reynolds is a Sydney artist who creates 

bold, abstract paintings with meticulous linework. 

Digital technologies and the internet have led to an 

unprecedented collapse of time and space. Disparate 

objects and places are translated from physical things 

into photographs and into jpegs. Online searches 

bring to the surface images without context. By 

contrast, painting offers intentionality, physicality and 

slowness. Felix-Reynolds uses painting to investigate 

the translation of the physical world into the abstract 

and the pictorial, with attention to the digital, history, 

metaphor and the flatness of photography.

This work engages with the ideas outline above and 

with traditions of landscape painting according to 

Simon Schama. In his book Landscape and Memory, 

Schama establishes wood, water and rock as the 

archetypal elements of landscape across Western and 

non-Western traditions. In this work, Felix-Reynolds 

used digital tools to source images according to 

Schama’s recipe. The triangular graphic¾wood¾is 

an abstract nod to a tree. The clouds¾water¾are 

cropped from a 1665 Ruisdael landscape found 

online. The black and white rectangle¾rock¾is 

a copied from her father’s Instagram account. 

Genevieve Felix-Reynolds completed a Bachelor of 

Fine Art (Honours) at the Queensland College of Art 

in 2011. She has exhibited extensively in Brisbane, 

Sydney and New York. In 2019, she was the winner 

of the Sunshine Coast Art Prize Residency supported 

by Caloundra Regional Gallery, Queensland. 

The green is grass, grass is greener  2020

Watercolour and gesso on canvas 

91 x 122 cm 

GENEVIEVE  

FELIX-REYNOLDS
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Hubert Pareroultja is a senior Western Aranda-Luritja 

man who lives at Kulpitharra/Lundara outstation 

west of Hermannsburg (Ntaria). This is his homeland.

Pareroultja has been painting in watercolour since 

he was a young boy, following in the footsteps 

of his father Reuben Pareroultja and his uncles 

Otto and Edwin Pareroultja. Reuben, Otto and 

Edwin were part of the original Hermannsburg 

School watercolour movement and were all 

acclaimed artists. When Pareroultja was a child, 

he watched the original Hermannsburg School 

watercolour artist Albert Namatjira and his father 

and uncles as they painted. Pareroultja paints many 

of the same locations, including Hermannsburg, 

Mt Sonder (Rutjipma) and James Range. 

Pareroultja’s work is held in many public and private 

collections. In 2020, her was the winner of the 

Wynne Prize at the Art Gallery of New South Wales. 

Tjoritja (West MacDonnell Ranges), Central 

Australia, NT Triptych  2019

Watercolour on watercolour paper 

56 x 76cm each 

HUBERT PAREROULTJA
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Jane Grealy is an Australian artist based in 

Queensland. Grealy has enjoyed a successful 

career as an architectural illustrator since 1979. 

Her transition to the art world came later, drawing 

on her technical skills in perspective and art 

media, and providing a liberating outlet for her 

creativity. Her work is based on existing and 

imagined buildings, landscapes and spaces. 

Black Dog is part of her series of works based on 

real and imagined observations of people, their dogs 

and the surrounding landscape at the artist’s local 

dog park. In this scene, bushfires threaten locations 

where they have not been experienced before and 

far from the fires, cities are blanketed by smoke. 

In turn, knowledge of the life and death dramas 

that are playing out at the source of the smoke 

casts a pall over the landscape and its people. 

In recent years, Grealy has been a finalist and 

prize winner in many national and international 

awards. In 2019, she was the winner of the Roy 

Skinner Memorial Works on Paper Award at Gympie 

Regional Gallery. In 2018, she secured the People’s 

Choice and Highly Commended awards for the 

Tattersall’s Club Landscape Art Prize and was 

the winner of the Andrew Fisher Portrait Prize. 

Black Dog  2020

Watercolour on arches paper 

48 x 84cm

JANE GREALY
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Jess Hall is a multi-disciplinary artist working across 

painting, drawing and embroidery with training also 

in printmaking and textile design. She completed 

her Bachelor of Fine Art (Honours) in 2005 at 

Queensland College of Art, Griffith University and 

in 2010 she was awarded a Master of Fine Art from 

the Victorian College of Art, Melbourne University. 

Cellular Landscape is from the series Imaginary 

Science, which uses botanical, anatomical and 

cellular imagery to create hybrid forms and explore 

the space between art and science. Australian 

and European flora are joined together through 

repetition and pattern, creating an imaginary 

landscape that references scientific literature and is 

influenced by printmaking and textiles. Descriptive 

drawing and a variety of painting techniques draw 

attention to materiality, while the work considers the 

environment, and climate change, at a cellular level. 

This work was made during Melbourne’s 

first COVID-19 lockdown. This 

unprecedented event heighted the artist’s 

attention to detail and imagination. 

Cellular Landscape  2020

Watercolour and ink on paper 

114 x 152cm 

JESS HALL
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Jonathan McBurnie is an artist, writer and cartoonist 

currently based in Townsville. McBurnie began self-

publishing comic books at the age of ten. His life 

has been a series of constant projects since then. 

McBurnie completed his PhD at Sydney College of 

the Arts, University of Sydney in 2015. His research 

explored the shifting role of drawing in the digital 

age, emphasizing the discipline’s ongoing tenacity 

through tactility, adaptability and eroticism.

In his practice, McBurnie abandons attention 

to genre, form and media in favour of an 

interdisciplinary and sometimes haphazard approach 

to narrative. Collage forms the backbone of his 

work. He uses collage as a compositional tool 

to push pictorial balance, style and perspective 

beyond their typical limits and to bring together an 

infinite array, and arrangements, of imagery from 

multiple sources and aesthetic styles. Chance and 

deliberately obscured autobiography also play 

key roles in McBurnie’s image-making process.

McBurnie has exhibited extensively throughout 

Australia in both group and solo shows. In 2019, 

he was selected as a finalist in the Dobell Drawing 

Prize at the National Art School, Sydney.  

WOLFPAC  2019

Watercolour, ink and gouache on paper 

56.5 x 38cm

JONATHAN MCBURNIE
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Joe Furlonger was born in Cairns and grew up 

in Samford, Brisbane, where he now lives and 

works. He is regarded as one of Australia’s most 

respected landscape painters and he is known for 

his hand-made acrylic paints and reused canvases. 

Furlonger’s works are very physical. Large swathes 

of paint mix figuration and abstraction. Western 

Queensland is a study of south western grazing 

properties in the Charleville, Quilpie area.

Joe Furlonger is represented by Bruce Heiser 

Projects in Brisbane and Defiance Gallery in 

Sydney. He has been an Archibald Prize finalist 

nine times and has won both the Tattersalls Club 

Landscape Art Prize Winner and the Fleurieu Art 

Prize. His work is represented in national and 

state collections, including the National Gallery 

of Australia, Canberra; the Art Gallery of New 

South Wales, Sydney; the Gallery of Modern Art 

| Queensland Art Gallery, Brisbane; the National 

Gallery of Victoria, Melbourne; the Powerhouse 

Museum, Sydney; and many private collections. 

Western Queensland  2020

Watercolour and PVA pigment on board 

20 x 28cm

JOE FURLONGER
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Leah Bullen’s recent work investigates the 

garden as a site that curates the natural world. In 

Bullen’s practice, the garden acts as a model for 

how we visualise, experience and consume the 

spectacle of nature within contemporary culture 

and during environmental uncertainty. Painting’s 

visual, material and sensory qualities provide 

Bullen with the means to translate the embodied 

experiences of being in a garden. In the studio, 

she combines painting with drawing, collage 

and printing techniques to physically re-enact 

her memories and experiences of a place. The 

resulting works bring together compositional 

experimentation and imaginative remembrance. 

Leah Bullen completed her PhD in Visual Art at the 

Australian National University in Canberra. In 2020, 

she was the recipient of ANU’s Vice Chancellor’s 

Creative Research Fellowship. Bullen has exhibited 

in solo and group shows around Australia. She 

has been a finalised in the Megalo International 

Print Prize, the Tattersalls Club Landscape Art 

Prize and the Hazlehurst Art on Paper Award. 

Arid garden, Wollongong  2020

Watercolour, gouache and monotype 

on paper 

67 x 73cm

LEAH BULLEN
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Linden Dean is based in Bairnsdale, East 

Gippsland. For almost four decades, Dean 

has experimented with mixed media to 

develop a contemporary naïve style.  

Dean deploys enticing aesthetics and narrative 

devices to draw audiences into her work. This 

painting rejoices in the natural beauty of the Geikie 

Gorge National Park in the Kimberley region of 

Western Australia. Dean uses watercolour to 

convey both the delicacy and the strength of the 

natural world, especially in the context of this years’ 

catastrophic bushfires. She hopes the painting acts 

as a reminder to respect the Australian landscape. 

Dean has been involved in many exhibitions with 

the Art Naïve Gippsland group, from Lakes Entrance 

and Bairnsdale, to Cowwarr and Melbourne, and 

she has held three solo exhibitions in Bairnsdale. 

Her work is held in international collections, in 

Argentina, India, Italy, Japan, Slovenia and the United 

States of America. Dean’s work is reproduced on 

cards, calendars and book and magazine covers. 

She has received three high commendations 

in the annual Daffodil Day Arts Awards. 

Geikie Gorge  2020

Watercolour on paper 

57 x 76cm

LINDEN DEAN
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Louise Forthun trained in oil and acrylic painting, 

however a trip to Tokyo earlier this year prompted 

her to explore working with Asian brushes and 

ink on paper. Watercolour’s immediacy and 

fluidity was very appealing to the artist. She 

made small daily watercolour paintings.

In Australia, Forthun continued to experiment with a 

variety of papers and brushes, as well as scrunching 

and folding the page. She found these experiments 

evoked terrain. In turn, this work suggests both a 

landscape and an arrangement of brushstrokes 

on paper. Forthun explains for her landscape has 

always been an ambiguous subject matter.

Louise Forthun received her Master of Fine Art from 

RMIT University, Melbourne in 2000. She has held 

solo exhibitions with Heiser Gallery in Brisbane, 

Blockprojects Gallery in Melbourne and Boutwell 

Draper Gallery in Sydney. She has received grants 

and prizes throughout her career, including project 

grants from the City of Melbourne. She was also 

commissioned to create a limited-edition artist 

print for the 2000 Sydney Olympic Games.

Gold, Indigo Idyll  2020

Watercolour on paper 

73 x 83cm

LOUISE FORTHUN
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Mark Dober completed his PhD in Fine Art (Painting) 

at Monash University where he was awarded 

the Mollie Holman Medal for the best thesis in 

each faculty. He has exhibited extensively around 

Australia in both solo and group exhibitions. 

Dober was a finalist in the 2020 Percival Portrait 

Painting Prize at Perc Tucker Regional Gallery, 

Townsville and the 2019 Arthur Guy Memorial 

Painting Prize at Bendigo Art Gallery. 

Dober’s work focuses on the landscape and 

tactile nature of perception. The relationship 

between looking and applying paint is 

intrinsic to the meaning of his work. 

Nymphaea (Winter) was made in the Royal 

Botanic Gardens Victoria in Melbourne. The 

artist has differentiated various elements - water, 

sky, foliage - via diverse media and patterning. 

Watercolour washes have been overlaid with 

gouache and oil pastel, producing different 

tactile qualities across the surface of the 

work. The resulting work conjures beauty 

and tranquillity as well as particularity and 

difference. In turn, Dober hopes to convey 

a tangible and heightened feeling for space, 

conjuring the artist’s presence in this scene.

Nymphaea (Winter)  2019

Watercolour, gouache, oil pastel on paper 

112 x 152cm

MARK DOBER
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Miri Badger is a Brisbane-based artist. She 

predominantly paints in a figurative mode 

with a highly saturated colour palette and 

assertively flat brushstrokes. Her choice of 

subject matter stems from an interest in uncanny 

human interactions and the psyche. The 

amalgamation of seemingly mismatched objects 

and shadows in her work creates an unusual 

mixture of pathos and eerie amusement. 

Shadows Lean On Stolen Lands creates a 

dialogue between the body, the landscape and 

colonial history via human shadows. Three 

shadows cast onto the landscape. Shadows 

typically indicate verisimilitude, but Badger 

abstracts their forms, disrupting any sense of 

mimesis. Moreover, the hazy outlines emphasise 

the transience of these ominous forms. In the 

context of postcolonial Australia, Badger aims to 

interrogate her relationship, as a non-indigenous 

person, with the land that she inhabits. She 

recognises that sovereignty was never ceded.  

Miri Badger graduated from the Queensland 

Collage of Art, Griffith University with a Bachelor of 

Fine Art (Honours) in 2019. She has recently held 

solo exhibitions at The Third Quarter, Brisbane 

and Open House, Brisbane. In tandem with her 

studio practice, Badger contributes her work to 

an array of human rights publications, including 

Court of Conscience. She has also created 

large scale murals in Sydney and Melbourne.

Shadows Lean On Stolen Lands  2020

Collaged Watercolour on Paper 

36 x 46cm

MIRI BADGER
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Mitchell Donaldson is interested in aspects of 

the landscape that are dense and chaotic. O 

Horizon relates to the accumulated detritus of 

the forest floor. Through the layering of stencilled 

watercolour shapes and collaged cut-out forms 

his work embodies the build-up of leaf litter that 

creates this environment. Though this space is 

shallow it is in a constant state of change. Organic 

matter transforms through cycles of growth and 

decay. Donaldson’s work explores the potential for 

the flat surface of a painting to express dynamic 

spaces like that of the forest floor. Both painting 

and forest floor continually break down and 

regenerate the boundaries between objects. 

Living and working in Brisbane, Mitch Donaldson 

graduated from the Queensland College of Art 

in 2011 with a Bachelor of Fine Art (Honours) 

majoring in painting. He has held seven solo 

exhibitions, in Brisbane and interstate, and has 

participated in numerous group shows. In 2012, 

he co-founded the artist run initiative Addition, 

which presented exhibitions in a dedicated gallery 

in West End and projects at Griffith University Art 

Museum and the Sydney Contemporary Art Fair. 

O Horizon  2020

Watercolour, acrylic spray paint and 

oil pastel on paper 

55 x 38cm

MITCHELL DONALDSON
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Monica Rohan graduated from the Queensland 

College of Art with her Bachelor of Fine Art 

(Honours) in 2011. In 2020, her portrait of artist Lucy 

Culliton was selected as a finalist in the Archibald 

Prize. She was also a finalist in 2016. Her work has 

recently been hung in the 2019 Dobell Drawing 

Prize at the National Art School, Sydney and the 

Sunshine Coast Art Prize at Caloundra Regional 

Gallery, Caloundra. Rohan currently resides in 

Brisbane and is represented by Jan Murphy Gallery in 

Brisbane and Sophie Gannon Gallery in Melbourne. 

Floating transcendence and anchored realism 

share equal magnitude in Monica Rohan’s 

paintings. Her sensitivity to her surroundings is 

evident in her carefully composed works, which 

reveal a love of pattern, light and colour. 

A Bit Much reveals a new view of the landscape 

after the felling of a jacaranda tree.  The 

wreckage appears almost theatrical in contrast 

to the paddock and mountains beyond. A 

third of the jacaranda still stands, leaning 

slightly in the other direction, suggesting 

variously a threat, a promise and a remnant. 

A Bit Much  2020

Watercolour on paper 

70 x 89cm

MONICA ROHAN
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Nick Heynsbergh was born and raised in the 

outer suburbs of Melbourne and now lives in 

the inner-city. In 2013, he graduated from RMIT 

University with a Bachelor in Fine Art (Honours). 

From his studied in printmaking, he now works 

across a variety of media with a focus on 

photography, drawing and painting. He has held 

two solo exhibitions at Alternating Current Art 

Space in Melbourne and was a finalist in the 2020 

Collie Art Prize at Collie Art Gallery in Perth.

Intersections between identity, memory and 

place are integral to Heynsbergh’s practice. 

Investigating the relationships between 

these fields has been crucial to the artist in 

understanding and accepting his queer identity.

In works like this, Heynsbergh uses Melbourne’s 

inner-city suburbs as the backdrop for the 

development of his identity. The landscape 

becomes a resting place for his formative memories.

After I started seeing a psychologist, I realised 

that my ongoing anxiety stemmed from years 

of turmoil about my sexuality as a teenager  

2020

Watercolour and charcoal on paper 

52 x 38cm

NICK HEYNSBERGH
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Paula Irene Payne is a contemporary visual artist and 

landscape painter based in Brisbane. She is currently 

undertaking a PhD at Queensland College of Art, 

Griffith University. She has exhibited in multiple 

solo and group exhibitions around Australia. 

Payne attempts to transcend the boundary 

between humans and their environment through 

an expanded painting practice that includes painted 

landscapes and environmental works. Her goal is 

to broaden conversations about the multiplicity 

of ways that humans inhabit the environment.  

Mining Matters – Earthworks belongs to a series 

of works that present the landscape from above. 

In these works, Payne embraces mapping 

devices to define patterns and trace ruptures 

in the land. Payne’s use of line makes depth 

visible and exposes the manufacturing scars 

left by mining companies. Through her work, 

Payne seeks to present the land as politicised by 

highlighting the events that take place on it, and 

in turn to engage critical thinking in the viewer.

Mining Matters – Earthworks  2020

Watercolour on arches paper 

61 x 91cm

PAULA IRENE PAYNE
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Cranstoun presents this fictional landscape 

as a tongue-in-cheek proposal for an artistic 

superstructure: the public artwork to end all 

public artwork. Fusing works by Alexander Calder, 

Constantin Brancusi, Henry Moore and Marcel 

Duchamp, he presents a one-stop destination for 

the greatest hits of 20th Century art. We live in a 

time when public space is increasingly recognised 

as important and discourse around the relevance 

of public monuments has been renewed. This 

utopian mega-sculpture asks whether our post 

COVID-19 reality will alter the way we engage 

with art, artistic interventions in public spaces 

and the figures who dominate art history.

Sam Cranstoun completed his Bachelor of Fine 

Art with Honours at the Queensland University 

of Technology in 2010. He has exhibited 

extensively throughout Queensland in solo and 

group exhibitions, including To Speak of Cities, 

University of Queensland Art Museum; Impossible 

Conversations, Museum of Brisbane and Between 

Dystopia and Utopia, Milani Gallery. Cranstoun 

is represented by Milani Gallery in Brisbane 

and Sophie Gannon Gallery in Melbourne.

Superstructure (Calder... Calder... Warmer!; 

Brancusi, What A Doozy; Moore, Moore, 

Moore, How Do You Like It?; Duchamp 

Dufuriousch)  2020

Watercolour on paper 

30 x 42cm 

SAM CRANSTOUN



ELAINE BERMINGHAM NATIONAL WATERCOLOUR PRIZE



ARTIST PROFILE 2020

Sam Dabboussy in a landscape painter based in 

Sydney. He holds a Bachelor of Fine Art (Painting) 

from the University of Sydney. He was a recent 

finalist in the 2020 Gallipoli Art Prize in Sydney. 

Dabboussy is inspired by natural and 

urban landscapes. With a passion for 

painting on large canvasses, he is drawn 

to variations of light and colour. 

Reflecting on the considerable changes that 

Redfern Station has gone through since Arthur 

Streeton painted it in 1893, Dabboussy felt 

compelled to depict the heritage-listed railway 

station in inner-city Sydney. He would often get 

caught in traffic lights on his way home and be 

forced to examine the structure. Enchanted by 

the light, colours and shadows of the façade, 

he explores the changing urban landscape.

Redfern Station  2020

Watercolour on paper 

42 x 36cm

SAM DABBOUSSY
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Steven John Pettenon recognises in water both 

clearways and obstacles. Symbolically, water 

is associated with letting go, acceptance and 

change, but materially water in forms such as 

rivers can be a barrier that change your path.

This work is based on a photograph of Warburton’s 

Yarra River, taken when the artist was anticipating 

loss. He was also obsessing over the way that paper 

can be carelessly scrunched up or folded with 

intention. It struck the artist that both water and 

paper have fascinating surfaces. He thinks of them 

as “unlandmarked” surfaces where you can lose 

yourself or where you can find a place of refuge. He 

finds them safe and beautiful.  

Steven John Pettenon received his Bachelor of 

Fine Art (Drawing) from RMIT University in 2010. 

He has exhibited with Brunswick Street Gallery 

in Melbourne and has been a finalist in the 

Swan Hill Print and Drawing Acquisitive Awards 

and the Adelaide Perry Prize for Drawing.  

When She Left Us  2020

Watercolour on paper 

64.5 x 87cm

STEVEN JOHN PETTENON
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Sue Lovegrove’s practice is concerned with an 

intimate and personal experience of the land. 

She often paints remote and isolated places 

such as Antarctica, Macquarie Island, Maatsuyker 

Island and Tasman Island. These are places that 

are relatively free of human presence, where the 

weather and wildlife dominate, and where balance 

and order is still in favour of the natural world.

Lovegrove’s layered mark-making explores 

the patterning and rhythms of the land. 

In this miniature painting, Lovegrove draws 

attention to the fragile and transient life of a 

small freshwater lagoon. The dead wood found 

at the edge of the lagoon is a beautiful sculptural 

form and provides an important habitat for the 

local flora and fauna. It is also symptomatic of 

an earlier lack of water in this locale, pointing 

to the vital need for water in supporting the rich 

ecological life of the wetland and beyond.

Lovegrove her PhD at Canberra School of Art, 

Australian National University, in 2002. She has 

held solo shows around Australia with Beaver 

Galleries, Gallerysmith and Bett Gallery. Her 

work was included in the National Gallery of 

Australia’s significant touring exhibition Abstraction: 

celebrating Australian women abstract artists. 

Her work is in state and national collections 

including Artbank, Bundanon Trust, National 

Gallery of Australia and the National Gallery 

of Victoria. She currently lives in Tasmania.

The Voice of Water, (No 9.24)  2019

Watercolour and gouache on paper 

28.5 x 31.5cm

SUE LOVEGROVE
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Yuming Qin explains that the scenery in his heart 

cannot be captured with traditional methods 

of mimesis and verisimilitude. Instead, the 

imagery he imagines is separate from reality, and 

free from spatial and temporal constraints. 

Yuming Qin studied at the Lu Xun Institute of 

Fine Arts in Shenyang and the Central Academy 

of Art and Design at Tsinghua University in 

Beijing, China, developing his passion in painting, 

sculpture, ceramic and printmaking. He taught 

at Hubei and Tianjin Institute, and was appointed 

to design numerous urban sculptures for the 

Chinese Parliament House. Since 1998, he 

has exhibited in Australia and in 2008 he was 

a finalist in the Sir John Sulman Prize at the 

Art Gallery of New South Wales, Sydney.  

Extra-Spatial Scenery  2020

Watercolour on paper 

140 x 70cm

YUMING QIN
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Watercolour is at the core of Zoe Porter’s practice. 

Kaisō & Ama is a large-scale watercolour painting 

that is part of a larger body of work exploring Ama 

divers (female freedivers) based in Toba (Japan). 

The Ama’s relationship with the sea and diving is 

over 3,000 years old and is a sustainable fishing 

practice. The Ama today are dwindling in numbers. 

Those that continue to dive are between 60 and 80 

years old. They dive primarily for abalone, shellfish, 

seaweed and other sea creatures. Porter made this 

work as part of her residency at ARToba in 2019. 

The Ama are depicted as hybrids, part-seaweed/

part-human, indicating their close connection 

to the ocean. The Ama are featured harvesting 

seaweed as well as entering the ocean to dive. 

Porter included species of seaweed found in the 

area, which are caught and harvested annually. The 

work also references photographs by the Toba Sea 

Folk-Museum (courtesy of Mai Ishihara) as well as 

local Toba photographer Hakuban Sakamoto, who 

has been documenting Ama divers in Toba and Ijika.  

Zoe Porter was born in Sydney and is an 

interdisciplinary artist. Her practice extends from 

drawing into painting, installation, performance, 

sculpture, site-specific work and video. Porter 

has a Bachelor of Fine Art (Honours) (2005) and 

a Doctorate of Visual Art (2014) from Queensland 

College of Art, Griffith University. She exhibits 

regularly in Australia and overseas. Her work is 

held in both private and public collections. 

Kaisō and Ama  2019

Watercolour on paper 

118.5 x 169cm

ZOE PORTER
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AARON PERKINS
Self-portrait as a weather front, 2020 

Watercolour and laser print on paper 

56 x 76cm

Courtesy of the artist 

& Jan Manton Gallery

POA

ANNA GLYNN
‘Flintoff Swallows von Guerard, 2020 

Watercolour and watercolour 

pencil on Arches paper

95 x 120cm

Courtesy of the artist

$7,500

BELEM LETT
Acid House, 2020

Watercolour, pigment on paper

170 x 140cm framed

Courtesy of the artist 

& Edwina Corlette Gallery

$6,800

BRIDIE GILLMAN
Clouded, 2020

Watercolour, gouache and oil 

pastel on paper 

86 x 66cm framed

Courtesy of the artist 

& Edwina Corlette Gallery

$22,600

CAMILLE SERISIER
Chariot, 2020

Watercolour and pencil on paper 29.7 

x 42cm

Courtesy of the artist

$900

CELENE E. BRIDGE
Thank you, have a nice day, 2020 

Watercolour, graphite, gum on 

watercolour paper 

47 x 73cm framed

Courtesy of the artist

$3,300

CHARLIE DONALDSON
Gold mountains, black river, 2020 Gold 

ink and watercolour paint on paper 29.7 x 

42cm

Courtesy of the artist

$1,000

CHRISTINE LOUISE WILLCOCKS
Gather in the Fragments, 2020 

Watercolour and Graphite 

120 x 84cm

Courtesy of the artist 

& Flinders Lane Gallery

$3,300

CLARE PURSER
Rosevale, 2020

Watercolour, gouache & mixed 

media on watercolour paper 

29 x 42cm

Courtesy of the artist,  

Woolloongabba Art Gallery  

& Amber Creswell Bell

$900

DANE LOVETT
Studio 14 May 2020 2:24pm, 2020 

Watercolour and acrylic on 

aluminium composite panel 

70 x 36.5cm

Courtesy of the artist, 

Sullivan+Strumpf & STATION

NA

LIST OF WORKS

DARCY WILLIAMS
On Two Fronts, 2020 Watercolour 

on watercolour paper 90 x 65cm 

Courtesy of the artist

$550

DEBBIE TAYLOR WORLEY
Yellow Rock: carving contours  

of country, 2020

Watercolour, pigment, pastel 

on paper

70 x 100cm

Courtesy of the artist

$2,000

DONOVAN CHRISTIE
Eve’s Emporium, 2020 Watercolour 

on paper

86 x 115cm

Courtesy of the artist

$750

ELIZA ADAM
Ceased Tide, 2020

Watercolour, graphite and 

embossing on paper

45 x 56cm

Courtesy of the artist

$1,250

ELIZABETH NELSON
Morning, Ku-ring-gai, 2019 

Watercolour and gouache on paper 

224 x 228cm

Courtesy of the artist

$9,000



2020

GENEVIEVE FELIX REYNOLDS
The green is grass, grass is greener, 2020 

Watercolour and gesso on canvas 

91 x 122cm 

Courtesy of the artist  

& Galerie Pompom

N/A

HUBERT PAREROULTJA
Tjoritja (West MacDonnell Ranges), 

Central Australia, NT –Triptych, 2019 

Watercolour on watercolour paper

56 X 76cm each

Courtesy of the artist & Iltja Ntjarra/ 

Many Hands Art Centre 

$9,900

JANE GREALY
Black Dog, 2020

Watercolour on Arches paper

48 x 84cm 

Courtesy of the artist 

& May Space

N/A

JESS HALL
Cellular Landscape, 2020

watercolour and ink on paper 

114 x 152cm

Courtesy of the artist

$6,200

JONATHAN MCBURNIE
WOLF PAC, 2019

Watercolour, ink and gouache 

on paper 

56.5 x 38cm 

Courtesy of the artist, 

Cusack & Cusack 

& Despard Gallery 

$2,000

LIST OF WORKS

JOSEPH FURLONGER
Western Queensland, 2020 

Watercolour and pigment on paper 

28 x 20cm

Courtesy of the artist 

& Bruce Heiser Projects 

N/A

LEAH BULLEN
Arid garden, Wollongong, 2020 

Watercolour, gouache and 

monotype on paper 

67 x 73cm

Courtesy of the artist

$2,500

LINDEN DEAN
Geikie Gorge, 2020

Watercolour on paper

57 x 76cm

Courtesy of the artist

$5,500

LOUISE FORTHUN
Gold, Indigo Idyll, 2020 

Watercolour on paper

73 x 83cm

Courtesy of the artist 

& Blockprojects Melbourne 

$25,000

MARK DOBER
Nymphaea (Winter), 2019 

Watercolour, gouache, oil pastel on 

paper

112 x 152cm

Courtesy of the artist

$7,500

MIRI BADGER
Shadows Lean On Stolen Lands, 

2020

Collaged Watercolour on Paper 

36 x 46cm

Courtesy of the artist

$1,700

MITCHELL DONALDSON
O Horizon, 2020

Watercolour, acrylic spray  

paint and oil pastel on paper 55 x 

38cm

Courtesy of the artist

$800

MONICA ROHAN
A Bit Much, 2020

Watercolour on paper

70 x 89cm 

Courtesy of the artist,  

Jan Murphy Gallery 

& Sophie Gannon Gallery

$4,800

NICK HEYNSBERGH
After I started seeing a  

psychologist, I realised that  

my ongoing anxiety stemmed  

from years of turmoil about  my 

sexuality as a teenager, 2020 

Watercolour and charcoal  

on paper 

52 x 38cm Framed

Courtesy of the artist

$1,100
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PAULA IRENE PAYNE
Mining Matters–Earthworks, 2020 

Watercolour on watercolour paper 

91 x 61cm

Courtesy of the artist 

& Onespace Gallery

$580

SAM CRANSTOUN
Superstructure (Calder...  

Calder... Warmer!; Brancusi,  

What A Doozy; Moore, Moore,  

Moore, How Do You Like It?;  

Duchamp Dufuriousch), 2020

42 x 30cm

Courtesy of the artist

POA

SAM DABBOUSSY
Redfern Station, 2020 Watercolour 

on paper

46 x 40cm

Courtesy of the artist

$5,550

STEVEN JOHN PETTENON
When She Left Us, 2020 

Watercolour on paper

64.5 cm x 87cm

Courtesy of the artist

$7,800

SUE LOVEGROVE
The Voice of Water, (No 9.24), 2019 

Watercolour and gouache on paper 

Framed: 28.5 x 31.5cm 

Courtesy of the artist, 

Bett Gallery & Beaver Galleries

N/A

ZOE PORTER
Kaisō and Ama, 2019 

Watercolour on paper 118.5 

x 169cm (framed) Courtesy 

of the artist  

& Onespace Gallery

$5,000

YUMING QIN
Extra-Spatial Scenery, 2020 

Watercolour on paper

140 x 70cm

Courtesy of the artist

N/A

LIST OF WORKS






