13 Elements: Sounding First Nations Music as a Cultural Determinant of Health
Performers: Clocked Out (Erik Griswold and Vanessa Tomlinson) and The Remedy Project (Glenn Barry, Phil Graham, Brigitta Scarfe, Brydie Bartleet, Naomi Sunderland)

13 Elements is an immersive performance work led by Naomi Sunderland (CARI) and Vanessa Tomlinson (QCGU) with Remedy Project members and invited ally artists. The work animates the ARC‑funded Remedy Project’s 13 Elements Framework, a First Nations–led articulation of how music sustains health, healing, and cultural identity across diverse Country and communities.  Blending spoken‑word, visual evocation, percussion, voice, and soundscapes, the piece moves through the energetic forces of the framework—Spirit, Earth, Water, Fire, Shadow, Wind, and more—inviting audiences into deep listening and embodied reflection. The performance is inspired by Robin Wall Kimmera and Spektral Quartet’s performance of Plain, Air by composer Tonia Ko which layers field recordings and processed sound to evoke the living acoustic ecologies of place. Through a similar attunement, 13 Elements resonates with the UN/BOUND theme by unbinding disciplinary boundaries, inviting First Nations knowing, and imagining creative futures where music takes its rightful place in helping to regenerate health, wellbeing, and healing.

Can You Hear Us?
Creator: Merete Megarrity (Griffith University PhD Candidate)

This presentation features two stop-motion animations of approximately five minutes each, created using sculptures made primarily from found sticks and other organic materials. Through animation and sound, the works explore the broader research question, “Can You Hear Us? A Revised Sensitivity to the More-Than-Human in a Time of Environmental Breakdown.”

Stop-motion animation is used to reveal the aliveness of a world often treated as a passive backdrop for human benefit and activity. The films communicate that all living beings are interacting, interconnected, and interdependent, while imagining new futures in which the more-than-human world is listened to and included.

Humour and light-heartedness are key elements of the work, offering a gentle mode of engagement that encourages audience awareness of human–more-than-human entanglements without causing overwhelm. These strategies aim to spark wonder, curiosity, and a sense of kinship with the more-than-human world.


Creative Climates - Exploring the Role of Creative Arts in Climate Health and Resilience
Co-presenters: Shannon Rutherford, Tanja Beer, Cara Beal, Kerrie Foxwell-Norton, Despina Linarki, and Sara Hicks from Griffith University. 

This workshop with GIHER and CARI researchers will explore the intersection of climate arts and climate health. A key aim is to examine how the arts can facilitate dialogue, rehearse and perform climate futures to encourage stronger climate preparedness and adaptation across communities. The workshop will involve facilitated conversations and brainstorming on the role of climate arts research across local and global, social, cultural contexts and its implication for environmental policy, practice, and justice efforts. Hearing from experts across public health, ecology, architecture and urban planning, journalism, engineering and the creative arts, we will investigate how arts-science strategies can foster community resilience and recovery, including implications for artists, arts workers and audiences who are increasingly confronted with the impacts of working in or attending climate-affected environments such as outdoor festivals and other cultural experiences.

Exploring intersubjective knowledge translation through creative responses to artwork about lived experience of incarceration
Presenter: Patricia Fay Morgan (University of New South Wales)

This proposed workshop invites participants to respond through contemplative art to the virtual exhibition https://drawingfree.com.au which contains artworks by nine people with lived experience of incarceration. After co-creating a space for voices often marginalised within institutional contexts participants will be introduced to critical arts-based research, a form of knowledge translation grounded in creative intersubjective experience, and an interdisciplinary method framed by Cheliostis’s (2014) decorative justice and Langer’s (1951, 1953) art philosophy of “presentational symbolism”. From response to application participants will explore how their creative responses can translate the lived experience of incarceration for policy makers, service providers and the public. By interweaving intersubjective experience with creative research practices and their applications, this workshop aligns with the UN/BOUND theme of loosening knowledge from institutional and disciplinary constraints by critiquing what counts as ‘evidence,’ while inviting subjective and intersubjective expressive encounters that reimagine creative futures that inform for justice and inclusion. 

From DIY electronic instruments in regional Australia to new audiovisual worlds
Co-authors: John Ferguson (Griffith University), Andrew R. Brown (Griffith University), Andy Bennett (Griffith University), Catherine Strong (RMIT University), Ben Green (RMIT University), Tara Pattenden (Griffith University), and Devpriya Chakravarty (Griffith University).

This live concert work emerges through the Australian Research Council Discovery Project (DP240100680) "Cultivating digital music making in regional Australia" (Bennett A, Brown A, Ferguson J, Strong C, Green B). This project involves running DIY electronic instrument workshops across regional areas of Australia. Several new instrument designs have emerged, and several hardware/software workflows have been devised. This audiovisual performance will: 1) showcase new instruments; 2) integrate these new instruments into a live audiovisual world where a virtual double of on-stage performance activities is projected and virtually/sonically manipulated; 3) intertwine imagery and video from the design and build process of each instrument into an interactive and experimental form. This work is intended to explore what becomes possible when the authors look beyond the design/musical methodologies that typically drive their artistic practice and explore DIY co-creation in collaborative and community scenarios, then extend this into the interactive audiovisual domain. https://www.regionalelectronicmusicaustralia.com/

Games in the Lounge with Owen
Host: Owen Loakes
Owen Loakes, the founder and Studio Head of Cosmic Black Studios, a Brisbane-based independent game development studio. The session is an opportunity to explore some of the games and creative work being developed by his team.
Owen will be sharing a selection of their projects and giving you the opportunity to play, provide feedback, and ask questions about independent game development.
This is intended to be a relaxed and informal session, so please feel free to join in, have a conversation, and spend as much time with the games as you like.
Thank you for coming along, and we hope you enjoy seeing what the team have been working on at Cosmic Black Studios.

Kedron Brook Quilt, Meanjin series
Artist: Dr Kathryn Blumke (QCAD Griffith doctoral graduate)

My Kedron Brook Quilt, Meanjin series explores my walking down by the brook and my entanglements with the herons, the swamp hens and the scrub turkeys I see. These affective experiences are then mapped into my paintings. Drawing upon the writings of posthuman feminist Rosi Braidotti and her ethics of affirmation, who expands upon Deleuze’s writings of joyful becomings, I explore transformation and healing though joyful, relational, more-human encounters. Such encounters also include the agency of the watercolour and the geometry I use, which are joint collaborators in the making of the work.


Node 11: Imagining Future Australian Cities
Co-presenters: Associate Professor Keiran Hardy (Griffith University), Dr Joanne Dolley, and Dr David Sargent (Griffith University)

A Criminologist, a Creative Designer and an Environmental Scientist set out to create a game that is engaging, entertaining and teaches about sustainable and resilient future cities. The team, Dr Keiran Hardy (Griffith Criminology Institute), Dr David Sargent (Creative Arts Research Institute and QCAD’s Liveworm Studio) and Dr Joanne Dolley (formerly of Cities Research Institute) have a track record of working together collaboratively on the creation of the training resource (serious game) that was funded by an Arts, Education & Law Group research grant at Griffith University. The team has given presentations about the game at two national conferences and as invited speakers at two universities. Two of the team members have a 2025 award winning book on SDG 11 and public space with the UK publisher Edward Elgar. Our workshop will seek participant feedback on the prototype serious game. Academics, students, educators, community members and industry can try the game and provide feedback, while simultaneously learning about technology, ecology, social sciences, cooperation and critical thinking in designing resilient neighbourhoods. It will celebrate the artwork of QCAD PhD candidate, Michelle Graham. The final product has potential to be an international science/social science resource for teaching and for use by industry in co-designing resilient neighbourhoods in line with UN SDG 11.


Perinatal Dreaming: Understanding Country VR Experience
Co-presenters: Marianne Wobcke (Griffith University), Sarah Ripper, and Patricia Repar (University of New Mexico)

This workshop includes content related to birth and perinatal experience, which some may find sensitive. We prioritise cultural safety and wellbeing - please email Marianne Wobcke at marianne.wobcke@griffithuni.edu.au prior to the session if you have any concerns or queries.

Perinatal Dreaming: Understanding Country is an immersive workshop experience facilitated by Marianne Wobcke with collaborators, Sarah Ripper and Professor Patricia Repar. Grounded in Dadirri (deep listening) and Kanyini (relational responsibility), the work invites participants into the liminal spaces of birth, death, imagination, and transformation.

Blending sound, music, story, and guided experiential practices, the session opens a shared space for embodied reflection on perinatal experience. Participants are invited to engage with preverbal layers of knowing, where trauma, resilience, and memory are held within the body and in relationship with Country.

Rather than presenting a fixed narrative, the workshop fosters collective witnessing and deep listening. In alignment with UN/BOUND, it offers a playful invitation to reimagine healing and belonging through relational, creative, and culturally grounded ways of being.


Reconciliation Rescue - Live reading/performance
Performers: Angelina Hurley (CARI), Roxanne McDonald, Rhonda Purcell, and Sharmaine Page

Reconciliation Rescue is a live performance adaptation of my creative practice PhD: a six-part Aboriginal comedy series and critical exegesis theorising Blak humour as sovereign methodology. Aligned with the UN/BOUND theme — Release. Reimagine. Regenerate. This work unbinds reconciliation from institutional performance culture and reimagines it through First Nations storytelling. Set in Meeanjin, the performance follows Yalilla, an Aboriginal woman returning home amid Australia’s reconciliation “era”. She reimagines and experiences the movement through theme of identity, education, and the arts which include Welcome to Countries, survival through a pandemic, and cultural awareness training. Blending scripted monologue, direct address, and sharp Blak humour, the work exposes tensions between performative inclusion and lived sovereignty. It positions comedy not as entertainment alone, but as cultural practice — a regenerative, relational, and sovereign act of truth-telling.


Songs of Hope - an art exhibition about hope, imagination and solidarity through poetry, visual arts and music
Artist: Emily Yamamoto (Queensland Conservatorium PhD Candidate)

Songs of Hope is an art exhibition that brings together visual arts, poetry and music to explore power relations across two moments in Brazil’s sociopolitical history: during the early military dictatorship in 1964, and contemporary Brazil in 2025. The exhibition aims to bring artistic research to the public space to stimulate dialogues and reimagine ways of doing collaborative arts not only as a means of resistance, but as a practice to promote hope and solidarity with minoritized peoples. Informed by the concepts of Paulo Freire’s critical consciousness and Audre Lorde's illumination of how the arts can grow our understanding of the self in relation to the world, this exhibition foregrounds collaborative multi-arts processes for social justice that emerge from dialogue and collective reflection as sites of insight and transformation, guiding us towards a more equitable society that values diversity. 



THE BRAIN GARDEN
Co-creators: Randall Wood, Diana Segura STORYLAND

A filmmaker with a severe brain injury turns his camera on himself, launching a global investigation to discover whether nature’s restorative power is a poetic ideal or a provable science of neural repair.  “The Brain Garden” is the journey of filmmaker Randall, who, after a catastrophic fall, uses his camera to document a dual recovery: that of his own brain and of the scientific field struggling to understand it. His internal experience is visualized through a ‘Brain Forest Science Journey’ animation, where the brain is a living, symphonic ecosystem. His personal quest is framed by the experiences of two other survivors: Imogen, a child whose developing brain holds key secrets to plasticity, and Chrissy, a CEO who becomes a pioneer of precision lifestyle medicine for chronic inflammation.

The Songs Inside The Aggregate Data
Artist: MJ O'Neill

In 2024, MJ O'Neill released 932 Sirens - an album comprised exclusively of collages of sounds from a data set of 932 siren recordings. Praised by The Wire and Bandcamp Daily as one of the year's best releases, 932 Sirens was unique in creatively reconfiguring a data set originally designed to better inform AI technologies and doing so without any external sound or instrumental contributions. In this live performance, MJ will showcase work and improvisations from her sirens experiments and her next data set project drawn from a deceased DIY ornithologist's 30-year collection of Australian bird song recordings.


Unbinding from Discipline: Navigating Research Between Criminology and Art
Presenter: Associate Professor Rachel Dioso-Villa, Griffith University, School of Criminology and Criminal Justice, Griffith Criminology Institute, Creative Arts Research Institute

This session reflects on the process of navigating disciplinary boundaries as a social scientist and practising artist, and on what it means to feel bound by the norms, expectations, and limits of a discipline. Drawing on my experience developing a research informed exhibition alongside fifteen years of criminological research, the discussion focuses not on the exhibition’s content, but on the transition itself: what prompted the need to unbind from established research conventions, what was gained and risked in doing so, and how creative practice became a way of thinking rather than illustrating. The session invites conversation about how interdisciplinary and creative research spaces can reveal forms of knowledge, responsibility, and ethical engagement that sit uneasily within traditional academic frameworks. A small selection of works will be installed to create context and mood, offering a material reference point for how research and creative practice can inform one another. Participants are encouraged to actively contribute reflections from their own disciplinary positions.


Unbound: I am Maria!
Creator: Marina Poša

I am Maria! is an immersive, performative research work that explores what becomes possible when the classically trained female voice is unbound from institutional, aesthetic, and cultural constraint. The work reimagines performance as a gathering rather than a recital, inviting audiences into a shared space of listening, witnessing, and gentle participation. Through voice, sound, memory, and live sonic layering, I am Maria! challenges inherited hierarchies within Western classical music that have historically marginalised women’s voices, ageing bodies, and culturally complex identities. Responding directly to UN/BOUND’s call to imagine creative futures, I am Maria! proposes the human voice as both method and offering, a space where suppressed narratives are reclaimed and new creative futures are sounded together.


UNTOLD: Reimagining Creative Cross-disciplinary Collaboration
Performers/presenters: Abigail Lui and Elliott Plumpton (Queensland Conservatorium, Griffith University) 

UNTOLD: Reimagining Creative Cross-disciplinary Collaboration is a newly devised work that foregrounds people’s stories: stories of complexity and connection, stories that make you laugh (or cry) as you lean in closer across the table. Movement, music, and storytelling collide in a sonically immersive experience that invites its audience to listen gently, hungrily, furiously to what has remained hidden until now. The work highlights the need for stories to be liberated from a polarising culture, so that they may be listened to and understood rather than distorted. In this presentation, two ensemble members will present the essence of the work through live musical demonstration and video excerpts. They will also discuss the cross-disciplinary artistic experimentation and dialogue that gave rise to the work.  


WE WERE CHILDREN ONCE
Co-authors: Professor Peter Hegedus (Griffith University), late Bobbi-Lea Dionysius, and Dharma Macdonald (GFS HDR Candidate)

We Were Children Once is a two-part immersive documentary experience combining cinematic virtual reality with a large-scale installation. The 15-minute CVR places audiences inside an abandoned classroom where four children share stories drawn from Holocaust survivor testimonies. Removing the headset, viewers enter a physical space where contemporary children’s voices from current conflict zones extend the narrative. Together, the work connects past and present, transforming historical memory into shared, embodied responsibility.


Who are we? An organic map
Creator: Dr Zeynep Akcay (Griffith Film School)

Who are we, and how can collective identity be visualized as something that lives and breathes—disrupting silos rather than reinforcing them?  This interactive visualization explores collective identity as a living network of relationships. Visitors are invited to enter their name and select the projects, themes, or initiatives they are involved in. Each interaction produces an immediate visual and sonic response projected on screen, contributing to an evolving network that maps relationships between people and shared activities.  The work treats the graph not as a static representation of data, but as an organic system shaped by individual gestures and cumulative presence. Nodes and connections appear, shift, and subtly animate, revealing patterns of collaboration, proximity, and absence over time. In this way, the Creative Arts Research Institute (CARI)’s research areas, projects, and participants are presented not as separate entities, but as interconnected agents that actively shape one another. Collective identity emerges as a poetic, living system rather than static data.  Projected at large scale, the installation functions both as a participatory experience and a research tool, inviting reflection on how collective structures form, are perceived, and can be reinterpreted beyond the exhibition space.


Women's Labor
Performers: Dr Rebecca Lloyd-Jones (QCGU/CARI) and Ross Manning

Women’s Labor: Sonic Histories of the Domestic Space is a feminist activist initiative by improviser–composer Jocelyn Ho, who repurposes domestic tools into new musical instruments using embedded technologies. For UN/BOUND, Ross Manning and percussionist–composer Rebecca Lloyd‑Jones collaborate in an experimental lab that re‑sounds the historical and domestic sphere as a site of feminist inquiry. Participants engage directly with Ho’s embedded‑technology instruments—including the ultrasonic/LIDAR/spectroscopy‑enabled Iron (with modular 3D‑printed components and a repurposed ironing board), the Rheostat Rotary Rack, and the Embroidery Hoop—to explore how sonic transformation can unsettle inherited narratives of women’s work. Through improvisation, radio scanning, and letter‑writing, the session exposes and sounds the historically enforced silence and invisibility of domestic labour, re‑casting the home as a place of sonic resistance. Alongside the workshop, an open installation encourages community interaction, treating performance and material engagement as forms of feminist knowledge‑making.


Young Creatives Panel and Yarning sessions   
Co-chaired by Guugu Yimithirr/Kuku Yalanji creative Makayla Dass and Creative Brisbane Collab Chair Barton Green

Co-chaired by Guugu Yimithirr/Kuku Yalanji creative Makayla Dass and Creative Brisbane Collab Chair Barton Green, this session brings together Griffith University creative arts and design students with representatives from the Creative Brisbane Collab to foreground the leadership of young people and the power of youth-led cultural futures. 
Centered on young creatives as leaders, it explores pathways into creative careers, the importance of intergenerational mentorship, and the role of collaboration and reflective practice in shaping sustainable creative futures. 
The session opens with a First Nations-led young creatives panel examining what it means to shape cultural legacy in a contemporary context, while exploring the vital role creative practice plays in cultural continuation, storytelling, and knowledge sharing. 
Participants from across the Festival will then be invited to join the Million Cups of Tea yarn with project leaders from the Creative Brisbane Collab's Cultural Legacy project to co-design practical strategies for cultural legacy in the lead up to the B32 Games. From activating night-time and suburban creative and cultural spaces to positioning art and design as essential social infrastructure, the conversation will challenge convention and imagine a more connected, just, and vibrant cultural city. 
Join the next generation of Brisbane's creative leaders as they share ideas, challenge perspectives, and help shape the city's cultural future.
