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DEAR COLLEAGUES, GRADUATES, 
STUDENTS AND FRIENDS, 

End of the Year Exhibition, Opening night, HOTA

With delight and pride, we present the catalogue of Griffith 

Architecture and Industrial Design’s 2023 End of Year 

Exhibition RESPONSIVE. The Exhibition’s theme reflects 

our students’ commitment to being responsible leaders 

in shaping a sustainable, inclusive and socially just future. 

The students’ design work demonstrates the focus of 

our programs on nurturing critical thinking and complex 

problem-solving and preparing our students to envision 

positive change to the concerns of today and tomorrow. The 

Exhibition showcases a selection of exemplary work from 

the Bachelor and Master of Architecture degrees and the 

Bachelor of Industrial Design.

The Exhibition is an extraordinary opportunity to bring 

together students, practitioners and academic staff and 

review together the work of our students and graduates in 

an atmosphere of celebration. We are enthusiastic about the 

outcomes achieved by our students, and we are sure that 

you will find their work considerate and inspiring. Finally, 

we want to warmly thank the insightful and generous 

contribution of industry, practitioners and practices in the 

academic life of our students. 

Thank you so much for your support!

Dr Natalie Haskell 

Exhibition Curator      

Lecturer in Industrial Design 

n.haskell@griffith.edu.au

Dr Peyman Akhgar

Exhibition Curator      

Lecturer in Architecture 

p.akhgar@griffith.edu.au

Professor Caryl Bosman 

Head Architecture, Industrial Design & Planning 

c.bosman@griffith.edu.au
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Architecture Unfolding
30/5/23       1901ENG Assessment 3          Catherine Broekman         S5300141    

The temporary installation Architecture Unfolding is an origami inspired invitation for students 
to actively experience and experiment in modular architecture. It consists of over 100 sonobe 
units, which are intended to be moved, folded and used by the audience to create their own 
unique constructions. It challenges the assumption that architecture is static and explores the 
creative and interactive relationship between man and structure.
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Design Studio 1 introduces students to fundamental 

design concepts relative to Architecture, Planning 

and Design disciplines. Through a series of exercises, 

students are investigating the experiential 

dimensions of space, its materiality and qualities in 

relation to the human body: “Body Extension” is to 

design and construct an experimental device that 

extends a specific function of the human body, “Body 

and Space” takes this device into a spatial context, 

and the main assessment “Body and Place” develops 

a design proposal for an installation by speculating 

about a temporary event and exploring how and 

where a body will occupy the space. 

Tutors: Dr.Jenny Cui, Chris Gee, Elisa Fernandez 
Ramos, Liz Watt, Tracey Woods 

JOERG BAUMEISTER
DESIGN STUDIO 1 BODIES IN SPACE AND PLACE - 1901ENG

TEMPORARY INSTALLATION AT THE GU AQUATIC CENTRE

Catherine Broekman
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This studio delved into designing immersive 

performance art spaces emphasizing audience 

experience and interaction. Situated on a steep slope 

at North Burleigh lookout, the studio comprised three 

design phases. In the first phase, students studied 

precedents and developed an architectural design 

toolbox. Then, they created their concepts using an 

iterative model-making process. These concepts were 

integrated into the site’s complex topography.  

The design development focused on the integration 

to the site, and the user journey, and experience. The 

process encouraged critical and creative thinking and 

problem-solving to inform design choices, fostering a 

culture of innovation within the studio environment. 

Tutors: Demitrya Frangos, Elisa Fernandez Ramos, 
Brice Pannetier, Liz Watt, Martin Ziarmal

DESPINA LINARAKI
STUDIO 2 SECTIONED SPACES AND PLACES - 1902ENG

PERFORMANCE ART SPACE

Samantha Geddes
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Floor Plan 1:50

Section 1:50

Cadence
Catherine Broekman

1902ENG Sectioned Spaces and Places
Convenor: Despina Linararaki
Tutor: Martin Ziarmal

Cadence functions as an immersive music performance 
space bringing together audience and performer. Each 
space atmospherically represents a musical scale, form-
ing an architectural journey ascending the site to resolve 
at the summit: a cadence.

Minor Scale Major ScaleBlues Scale
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P E R S P E C T I V E S
“Spaces Between Spaces”

Tranquility Community Centre Design focuses on creating unique and comforting 
spaces around every corner. Carefully chosen elements and structures leave nothing 

to chance, resulting in immersive spaces.

0                          1                                                                                                                5M

SECTION C   
SCALE 1:25

S5296834- EMILY BOHAN
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The studio looked at relatively dormant streets in Southport. The task 

was to design a community/neighbourhood centre by repurposing an 

existing site. Students were challenged to develop design strategies 

beyond creating a regular institutional building, but rather a building 

which acts as a “social device”, helping to revitalise and activate 

a dormant street and, on a larger scale, the neighbourhood and 

suburb. The initial task was to analyse the socio-physical context: 

the site’s physical features and people’s everyday activities within 

the neighbourhood through observational, ethnographic, and spatial 

studies. Those findings and observations then assisted students in 

developing localised, context-sensitive design solutions – an approach 

which we called “everyday architecture”.  

Tutors: Chris Gee, Karen Gee, Aliaksandr Merkulau,  
Marli Moller, Liz Watt

PEYMAN AKHGAR
STUDIO 3 CONTEXTUAL RESPONSE - 2903ENG

EVERYDAY ARCHITECTURE: DESIGNING 
COMMUNITY CENTRES FOR SOUTHPORT
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FLOOR PLAN
SCALE 1:100

1. Outdoor Cafe Seating
2. Cafe Kitchen
3. Local Arts Gallery
4. Indoor Cafe Seating 
5. Storage Lockers
6. Kichnette/ Washroom
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FUNCTIONS:

 Locally Maintained Garden 
Playground 
Seating/ Stage
Meeting /Arts Storage Room
Reading / Writing Nook 
Local Kitchen

Staff Gahering Space
Multifunctional Studio Space 
Multifunctional Amphitheatre

Cubicals
Accessable Bathroom
Storage Room
Corridor & Basin
Retained Grass Seating 
Feature Stairs 

7.
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LEDGEND

1. Parking
2. Reception
3. Entry Hallway
4. Entrance
5. Staff Room and Staff 

Meeting Room
6. Pool
7. Yoga and Tai Chi Space
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In Design Studio 4 students considered the architectural 

aids of mental health prevention in developing a 

non-normative health and well-being centre for 

Murwillumbah, NSW. Students were encouraged to 

think beyond the current institutionalised setting of 

treatment and propose spaces inspired by a wide range 

of typologies therefore allowing the potentials of the 

building to open up.

The privacy requirements of the health and well-

being centre were considered alongside acts of public 

outreach. The occupation of mental health centres 

can have a stigma attached. The architectural response 

aimed combat this stigma by normalising the experience 

and de-categorising the spaces typically associated with 

a mental health and well-being centre. Going further, 

the most successful responses celebrated the idea of 

mental well-being in a way that actively engaged with 

the community, the street, and the town without 

secrecy or reluctance and with respect for local and 

cultural determinants.   

 Tutors: Jacob Hough, Liz Watt, Martin Ziarmal 

JESSICA BLAIR
DESIGN STUDIO 4 CONTEXTUAL AWARENESS - 2904ENG

MURWILLUMBAH CARE ENVIRONMENT

Nicka Bazvand

Nicka Bazvand

Jazz Jover
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The Studio – City Systems, focused on the city scale 

and its network of facilities and services. A holistic 

view of the built environment was put forth where 

the understanding of dependencies between various 

systems is paramount. This systems thinking approach 

was explored at two scales - urban and building. 

An analytical mapping exercise of a case study and its 

context sought to identifying and understand a number 

of key built elements within a city system: paths, 

nodes, landmarks, edges, districts and infrastructures. 

A masterplan for the project site was then developed 

embodying the built, social and ecological elements of a 

city system, identifying urban strategies for connecting 

into the system of the city itself. The final proposal for 

a medium-scaled Women’s Transitional Facility in Red 

Hill, Brisbane brought together considerations of the 

relationship between the building and the city, the 

building as a city.

The studio was a collaborative effort with Guymer Bailey 

Architects and was delivered with assistance from the 

Griffith School of Criminology and Criminal Justice.

Tutors: David Hanson, Gordon Macindoe, Liz Watt 

ZUZANA KOVAR
DESIGN STUDIO 5 CITY SYSTEMS - 3905ENG

WOMEN’S TRANSITIONAL FACILITY

Haylie Wellauer



WITHIN THESE COURYARDS ARE GARDEN BEDS WITH A HERB GARDEN. IT ENCOURAGES RESIDENTS TO USE 
FRESH INGREDIENTS AND INTERACT WITH NEIGHBOURS WITHIN THEIR DISTINCT DISTRICTS. 

THE DIVISION OF ACCOMMODATIONS CREATES A 
SENSE OF STRUCTURE FOR RESIDENTS. IT MIRRORS 
SUBURBS IN A CITY. 

NOISE FILTER AND NATURE BUFFER SEPARATING
 THE CARPARK FROM THE ACCOMMODATION AREA

* DIAGRAM OF PERGOLA CREATING A ‘SAFE 
SPACE’

COURTYARDS

A COMMUNITY GARDEN CONNECTS ALL ‘NEIGHBOUR-
HOODS’ IN THE SITE WITH PRODUCE SUCH AS FRUITS AND 

VEGETABLES. 

LEGEND

A. ACCOMMODATION TYPE 01 - SINGLE OCCUPANCY
B. ACCOMMODATION TYPE 02 - COMMUNAL
C. ACCOMMODATION TYPE 03 - MOTHER AND CHILD (SINGLE FAMILY)
D. ACCOMMODATYPE TYPE 04 - MOTHER AND 2 CHILDREN (SINGLE FAMILY)
E. ACCOMMODATION TYPE 05 - MOTHER AND CHILD (COMMUNAL)

1 LIVING/KITCHEN
2 BEDROOM
3 BATHROOM
4 LAUNDRY
5 COVERED OUTDOOR AREA 

ACCOMMODATIONS 
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ACCOMMODATION PERSPECTIVE

KIT OF PARTS 

1 EDGES
EDGES ON SITE ARE SHOWN EDGES ON SITE ARE SHOWN 
THROUGH SOFT AND HARD 
ELEMENTS; HARD EDGES, 

SUCH AS RETAINING WALLS, 
ARE SURROUNDED BY 

VEGETATION TO SOFTEN THE 
EXPERIENCE, MAKING THE 
EVIRONMENT SEEMLESS. EVIRONMENT SEEMLESS. 
MEETING THE COUNCIL 

REGULAIONS ALL BUILDING 
ARE NO MORE THEN 7M 
TALL, RESULTING IN A 6M 

BOUNDARY OFFSET. 

2 NODES

MOST OF THE SURROUNDING MOST OF THE SURROUNDING 
ENVIRONMENT IS OPEN 
ENCOURAGING NODES 

THORUGHOUT. THE SITE'S 
NODES ARE AN 

INTERCHANGE POINT FOR 
THE PUBLIC AND 

RESIDENTIAL REALMS. THE RESIDENTIAL REALMS. THE 
BOARDWALK PROVIDS 

NUMEROUS POINTS FOR 
THESE COMMUNITY 
INTERACTIONS

3 PATHS

PATHS ON SITE MIMIC THE PATHS ON SITE MIMIC THE 
FORMAL AND INFORMAL PATHS 
PRESENTED IN REDHILL.  ALL 
MAIN PATHS THAT TRAVEL 

THROUGH SITE FLOW FREELY, 
CREATING A PEACEFUL 
EXPERIENCE, WHILE 

SECONDARY PATHS PROVIDE SECONDARY PATHS PROVIDE 
GUIDENCE THROUGH 

BUILDINGS USING DIRECT AND 
STRONG CHARACTERISTICS

4 DISTRICTS
 

SITE HAS BEEN BROKEN SITE HAS BEEN BROKEN 
INTO FIVE MAIN DISTRICTS; 
PUBLIC, VISITOR SOCIAL, 

RESIENTIAL SOCIAL, PRIVATE 
AND ECOLOGICAL 

  

5 LANDMARKS
 

ECOLOGICALLY, ITHAKA ECOLOGICALLY, ITHAKA 
CREEK IS A KEY LANDMARK 
TO FURTHER EMPHASIS THIS, 

THE CULTURAL CENTRE 
LOOKS OUT TO THE CREEK, 
AND A TREETTOP BOARD 
WALK TRAVELS PAST SITE, 
OVER LOOKING OPEN OVER LOOKING OPEN 
SPACES AND THE ECO 

SYSTEM ALONG THE ITHAKA  
  

1:20 DETAIL SECTION- SECURE PERIMETE, EDGE RELATIONSHIP

CULTURAL CENTRE, YARNING CIRCLE 

TREE LANDMARK ALSO 
PROVIDING COMMUNITY 
ENGAGEMENT NODE

SEPERATE CAR PARKS FOR 
PRIVACY AND COMFORT
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WARMTH 
WITHIN

COMMUNITIES RISE WITHIN THE CHAOS OF BUSHFIRES TO COMBAT 
DEPRESIVE AND COLD EMOTIONS FELT BY VICTIMS OF THESE EVENTS. 
IT IS THE WARMTH OF THE COMMUNITY THAT RESTORES BALANCE TO 
THE AFFECTED LANDSCAPE AND THE PEOPLE ON IT. 

PRIVATE VS PUBLIC
PROGRAMMES

BUILDING DEFINED BY 
DEFENSIVE WALLS 

SPLITTING 
PROGRAMMES

ACCESS AND CIRCULATION 
– VARIATION WITHIN SINGLE 
SINGLE SEQUENCE

BELOW AND ABOVE GROUND
MINIMISE BUILDING HEIGHT 
ABOVE GROUND

DESIGN PRINCIPLES

DEFENSIVE STRONG 
BUILDING 
MATERIALS

COMPACT
FOOTPRINT

RECYCLE
RE-USE
RAINWATER

PASSIVE 
HEATING

MULTI-
FUNCTIONAL
SPACES

VARIATION 
WITHIN SINGLE 
SEQUENCE

ACCESS FOR 
ALL

PASSIVE 
COOLING

MASSING

PRECEDENT two: FORMS AND OPENINGS TO PRODUCE EMOTIONS

JEWISH MUSEUM
Daniel Libeskind
Berlin- Germany 2001

Building size: 15500 m²

Outdoor space: 3,000 sq. m

The architect Daniel Libeskind’s design, which 
was finished a year before the Berlin Wall 
came down, was inspired by three ideas: 
first, it is impossible to comprehend Berlin’s 
history without recognising the significant 
contributions made by its Jewish residents; 
second, the Holocaust’s significance must 
be ingrained in Berlin’s consciousness and 
memory; and third, Berlin and Germany as a 
whole must acknowledge the extermination of 
Jewish life in the city in order to move forwards.

(https://libeskind.com/work/jewish-museum-berlin/)© Denis Esakov

Openings and voids 
on the roof, creating 
different lighting and 
experiences in each 
space

GARDEN OF
EXILE ROOF HOLOCAUST

Interconnected paths to 
different experiences

Base plan: https://tessomeara.com/A-Thorough-Investigation-of-Precedent

GARDEN OF
EXILE

TO MUSEUM

BASEMENT LEVELHOLOCAUST

Experimenting with forms to 
produce emotions

LOST CONFUSION

LONELINESS HOPE

Diverse space 
volumes result in 
diverse experiences. 

Holocaust Tower
Circulation
Exhibition Spaces
Community Space
Educational Space
Storage Space

Base section: https://tessomeara.com/A-Thorough-Investigation-of-Precedent

ASPECTS TAKEN INTO BINNA BURRA MUSEUM

Shapes and forms will 
be used to experience 
certain emotions

Incorporation of 
educational and 
comunal spaces

Various opening 
sizes to create 
different 
atmospheres

+ +

PAULA CALIXTO EGUES s2626437

PRECEDENT Three: SENSE OF WONDERING AND CONFUSION BEFORE ARRIVING TO NUCLEUS

MUSEUM OF OLD AND NEW ART
Fender Katsalidis 
Hobart- Australia 2011

GFA: 9,500 sqm

MONA has been designed to be explored 
and wondered. “Despite eschewing any 
programmed circulation strategy, the 
planning of the museum is straightforward 
and systematic. Intended to de-program, 
if not spatially disorient, the arrival journey 
continues post-staircase through a slender 
rock-hewn corridor, before reaching its 
denouement at the three-storey, sandstone-
walled corridor volume, acting as a universal 
organising space.” (https://fkaustralia.com/project/mona/)

https://upload.wikimedia.org/wikipedia/commons/3/36/Staircase_MONA.jpg
ENTRY

FERRY
ENTRANCE

CAR / BIKE
ENTRANCE

Base map from NearMap

MULTIPLE ACCESS 
POINTS

Base plans from The O app: https://mona.net.au/museum/the-o

Toilets

Toilets

Bar
Toilets

Toilets

Toilets

Stage

Library

Audio
Studio

Food

Stairs / ramp / lift Exhibition Spaces Circulation

BASEMENT -1 BASEMENT -2 BASEMENT -3

FREE MOVEMENT
WONDERING

GETTING LOST

STRUCTURAL LAYERS

ALL LAYERS

CLADDING
6mm oxidized steel sheeting
75mm perspex

MAIN STRUCTURE
250/340 mm steel I-beam
350/350 mm steel I-section

SECONDARY STRUCTURE
175/350 mm steel I-beam
150/300 mm steel I-beam
125/125 mm steel I-section

FOUNDATION
Reinforced concrete

FIRST LAYER

FIRST LAYER

FIRST LAYER

SECOND LAYER

TWO LAYERS OF PROTECTION

PRECEDENT ONE:  STRUCTURAL - PROTECTING COMMUNITY

NATURAL SCIENCE MUSEUM

Tezuka Architects
Matsunoyama- Japan 2003
Gross square area: 13,435 sq. ft

The museum was built without stable foundations 
to allow for horizontal growth and is located 200 
kilometres north of Tokyo in a snowy environment. The 
111-meter-long slim, meandering network follows the 
site’s topography and must withstand snow loads of up 
to 2,000 tonnes and weather up to 45°C in summer. The 
exterior skin is made up of 500 tonnes of preoxidized 
steel that is welded to a steel basic framework. Four 
massive 75mm perspex windows at the building’s 
angles provide an immediate perception of the natural 
world. In this approach, the museum hopes to spark a 
dialogue about Japan’s urbanisation and endangered 
rural areas. 

Diagrams by Author. Base drawings and photo from https://inspiration.detail.de/projekte.html?city=&query=MATSUNOYAMA&attrib-filters=&cdate-range-from=&cdate-
range-to= and  https://urbanosoto.com/drawings

Air Circulation

Oxidised steel 
sheet layer

Steel frame main 
layer

75mm Perspex 
window

WARMTH AND PROTECTION

Main entrance
Tower

Multiple Access
Circulation

Courtyard

Grid

WORKING WITH TOPOGRAPHY ASPECTS TAKEN INTO BINNA 
BURRA MUSEUM

Working with topography

Double wall layer: Community 
warmth and protection

First Wall 
Layer

Second Wall 
Layer

ASPECTS TAKEN INTO BINNA BURRA MUSEUM

Multiple entry points Free movement,
visitors can explore 
and wonder

Exhibition interior spaces will 
enhance wondering and getting 
lost sensations

+ +

AXONOMETRIC: Project explanation and passive design

Solar Energy

Main building blocks strong 
South-West winds

Buildings placed around the 
Nucleus to protect it

Materials and design 
decisions based on BAL-FZ 

and protection 

Gutter system collects 
rainwater to harvesting tank 

(explained in sections)

Rainwater used for irrigation 
and sprinkler system 

(explained in sections)

Opposite openings 
allow cross ventilation 
in all buildings

Main windows facing 
North to maximise 
sunlight and warmth

Minimal tree removal 
between the Barn and 
Nucleus for protection

Productive spaces 
placed North-East for 
sunlight

N
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779m

778.5m
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The Barn
Events

Pottery 
Shed

FOBBS

Cabin 
43

Back of House

Info
Centre

Reception

Bushfire
Pavillion

Playground

Plant 
Nursery

The Barn
Events

June Solsti
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December Solstice

Farmers
Markets
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LEGEND

Vehicular Paths
Accessible Ramps
Pedestrian Circulation
Entry / Exit Points
Exhibition Entry
Exhibition Exit
Pedestrian Paths
Parking
Nucleus - Public Space
Public Spaces
Private Space

P
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1
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3

5
6
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9
10

11
12
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14

15

4

775.5m

776m

Entrance

Accessible entrance 
from road

Reception

Plant
Nursery

Solar 
Panels

Rainwater
Harvesting Tank

Toilet 
Corridor 

Female 
Toilets 

Storage 
Room 

Foyer

Acccessible ramp (max 1:14)

Black water  
connected to main 

sewage system

Acccessible journey ramp at 
the back to reception / 1st 

floor (max 1:14)

Power Box and 
Inverter

Entrance signage to be 
placed at entrance glass 

doors

EMOTIONAL 
FRAGMENT

HOPE
RECOVERY
CORRIDOR

WONDERING

EMOTIONAL 
FRAGMENT

FEAR
FRAGMENTED

VIEWS
FRAGMENTED

VIEWS

EMOTIONAL 
FRAGMENT
CONFUSION

RL+6m
Low Ceiling

RL+4m
Plan Cut

RL+3m
1st Floor

RL+0m
Ground Floor

RL+0m
RL+0.5m

RL+0m

RL+3m

Pump to 
Irrigation and
Water Sprinklers
System

EXPLODED AXONOMETRIC: PERMANENT EXHIBITION
EXTERIOR PERSPECTIVE

interior PERSPECTIVE: fear

PROFILED STEEL ROOF

SOLAR PANELS

ROOF STEEL FRAMING

2ND WALL LAYER / INTERIOR: 
STEEL FRAME WITH CHARRED 
WOOD INTERIOR CLADDING

1ST WALL LAYER / EXTERIOR: 
CORTEN STEEL EXTERIOR AND 
CHARRED WOOD INTERIOR

FIRST FLOOR SUSPENDED 
CONCRETE SLAB

MAIN STRUCTURE: 
STEEL FRAME

ACCESSIBLE STEEL RAMP

CONCRETE STAIRS, GLAZED ENTRANCE

MUSEUM
MEMORIAL

BINNA BURRA’S

Site 
Boundary

Site 
Boundary

NOTES

• Project Datum= +776m
• RL (Reduced Level)= Relate to Project Datum
• All doors and entrances are min 950mm wide for accessibility. 
• All walls, roofs and floors are FRL 90/90/90. Fire resistant 

materials have been chosen to protect the community and 
Nucleus. Priority has been given to durable sustainable materials 
that are either natural or that can be recycled. 

• All ramps are accesible and comply with 1428.1
• Stairs comply with NCC
• All windows in 1st level that are less than 1.7m from floor, are 

restricted to a max of 125mm sphere to pass through, for child 
safety, as per NCC. 

 

0m 2m
section a-A: PERMANENT EXHIBITION     1:100  

WATER SPRINKLERS 
SYSTEM FOR EXTRA 
FIRE PROTECTION

GRAVEL UNDER 
BUILDING FOR FIRE 
PROTECTION

456789101112131415161718192021222324252627

24 25

The studio is centred around designing a 500m2 

museum memorial commemorating the Australian 

Bushfires of 2019-2020, commonly known as Black 

Summer. The studio was based on analysing four 

areas to achieve a comprehensive design proposal 

of the bushfires: the bushfire narrative, site 

design, museum functionality, and Structure and 

Construction. The journey is intended to transport 

the visitor from the external natural forest site to the 

museum’s inviting and sometimes dramatic entrance, 

passing through the interior spaces that told the 

story of the bushfire and its atrocities through its 

structure and interior exhibits to exit back to Binna 

Burra’s nature.  

Tutors: Shaye McLean, Liz Watt

JOANNE CHOUEIRI
DESIGN STUDIO 6 CONSTRUCTIONAL COMPOSITION - 3906ENG

DESIGNING FOR MEMORY: BINNA BURRA’S BUSHFIRE MUSEUM MEMORIAL 

Joseph Prospere

Paula Calixto Egues
Paula Calixto Egues



LOCATION PLAN - ROADS, PATHS & WALKING TRAILS

0 25.0 m 125.0 m 250.0 m

SCALE: 1:2500

5.

3.

1.

6.

2.

4.

HISTORY OF BINNA BURRA TIMELINE

1902
ORIGINAL LEIGHTON HOUSE
The original building at Canungra was transported to Mt 

Roberts which was used to build the Binna Burra Recpetion 
/ Lodge.

1920 - 29
EXPLORATION & SERVICEMAN

Arthur Groom begins exploration in QLD MTNS. sees Mt Roberts 
potential for tourism & views.

Romeo Lahey engages ex-servicemen to clear a route through.

1947
DIRT ROAD DIRECT ACCESS

Basic dirt road construction was complete which saw 
visitors able to access the top of Binna Burra lodge 

through 30 kilometres of car road trails.

1984
FOBB FOUNDED

Friends of Binna Burra was founded  - 
volenteers from all places offering thier help & 
support for a place many hold dear to them.

2020
TMR REPAIRS MAIN ROAD

Binna Burra opens to the public and in 
November the roads are completely 

repaired and upgraded from the TMR.

MID - 2024
PROPOSED MASTERPLAN

A new masterplan shows the resilience that 
Binna Burra holds & demonstrates the 

level resilience.

1. RESOURCEFUL
-CONSISTENT RE-USE OF MATERIALS.

2. EXPLORATION & COMMUNITY
-A DRIVE & A COMMUNITY TO DO IT.

3. DETERMINED CLUSTERS OF PEOPLE
-WHERE THERES WILL THERES A WAY.

4. CONNECTION TO BINNA BURRA
-LIKEMINDED EXPLORERS.

6. RESILIENCE FOR THE FUTURE
-TO REBUILD AFTER IMMENSE LOSS.

1. 2. 3. 4. 5. 6.

5. SERVICE TO BINNA BURRA
-ALL PEOPLE GROUPS WITH ONE GOAL.

BUSHFIRE RESEARCH NARRATIVE

8. A NEW BUILD, A NEW
HOPE & A NEW ADVENTURE

1. FLOURISHING 2. DARKNESS LURKS 3. PREPARATION FOR THE
INEVITABLE

4. DOOMSDAY - THE END
OF AN ERA

5. MUTUAL COMMUNITY
GRIEF

6. COMMUNITY & 
GOVERMENT ASSISTANCE

7. ONGOING COMMUNITY
SUPPORT IS NOTICED
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Tessa Bradley

Charles Choppin



MASTER OF  
ARCHITECTURE 



Mahima Hearth
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The course adopts a research-by-design methodology 

and supports students in developing fundamental 

critical thinking skills to address topical issues of 

today and tomorrow. 

The research-based framework prepares students for 

higher-degree research. 

The projects were organised under several themes 

titled: Za’atari Refugee Camp: A Laboratory for 

Resilient Communities and the 2022 Northern New 

South Wales Floods: Urban Speculations for Ravaged 

Suburbs,Generative Design; Speculative Urban Ruins 

as  Counter  Monuments;  Symbiosis  with  Water;  

Regenerative  Architecture;  Design  Strategies  for  

Adaptation; Centre  for  High  Performance  in  Sports;  

Green Infrastructure Applications.

RUWAN FERNANDO -  CECILIA BISCHERI - ZUZANA KOVAR
RESEARCH BY PRACTICE WORKSHOP 2 - 7009ENG

Vrushik Gajjar
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A - Tourist accommodation | 2 dwellers B - Residential House | 5 dwellers D - Meeting houseB - Residential House | 7-9 dwellersC - Residential House | 7 dwellers

GROUND 
FLOOR

WATER 
LEVEL

ROOF

The South Tarawa, Gilbert Islands, Kiribati is belonged to Micronesian islands, whose traditional architecture are mostly from timber-framed with thatch roofs. 
Walls and floors are covered by mats which are patterned from the coconut or pandanis leaves. The walls or the blinds are normally removable so it can be 
taken off for optimising natural ventilation or install during rainy, sunny, or windy. In addition, traditional houses in Kiribati often are built with 3 clusters - one 
for general living, one for cooking, and one for storage.

Eco-Concrete base Bamboo column (8-10cm diameter)

Bamboo beam (8-10cm diameter) Bamboo floor (8-10cm diameter)

Bamboo External Wall (8-10cm diameter)
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Braided pandanus and coconut openable facade

Bamboo Roof - Sub frame (4 - 5cm diameter)Bamboo Roof - Main frame (8 - 10cm diameter)
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I want to start this presentation by acknowledging the Turbal & Jagera 
People, traditional custodians of the land on which this project is being 
held and the Kombumerri Ngarang-Wal people, traditional custodians 
of the land on which we gather today, and pay my respects to the elders, 
past, present and emerging. I extend that respect to all Aboriginal and 
Torres Strait Islander people, staff and students at Griffith University.

Generate green links at a neighborhood, site and building scales to facilitate community and cultural 
engagement.

Use strips to organise the porject 
program and link the existing elements 
on site (buildings, oval and vegetation) 
by generating main and secondary 
pedestian & cycleroute circulations. 

Link the Master plan proposal with 
its neighbourhood by proposing 
appropriate streetscape, alligned with 
the Sub-Tropical City Counciĺ s view 
of Brisbane city.

Use the Market circulation as a green 
link strategy to connect the building 
with the master plan proposal, 
while providing shelter, blurring the 
boundaries between internal and 
external spaces and generating green 
courtyards for community interaction.

KAGGUR-MADUL FARMERS MARKET

PROJECT CONCEPT
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Laura Prada

The design project focuses on the master plan and 

design of the Mt Gravatt Farmers’ Markets at the     

Mt Gravatt’s Showgrounds.

The students’ proposals engage with the fundamental 

role of architecture as an advocate for social cohesion 

and community resilience. Farmers’ markets are, 

in fact, centres of civic engagement and identity 

builders. 

Students have put forth concepts drawn from 

Landscape Urbanism theories, Richard Sennet’s 

idea of Open City, and original literature presenting 

Aboriginal Peoples’ aspirations to care for Country. 

The projects have engaged with the tangible and 

intangible context and its community.

The project was developed in concertation with the 

Mt Gravatt Showgrounds Society and allowed the 

students to work with a client.

CECILIA BISCHERI
ADVANCED ARCHITECTURE STUDIO 2 - SYSTEMS OF ADAPTATION 
-7602ENV

FARMERS’ MARKETS AS SOCIAL AND COMMUNITY CONDENSERS: 
A PROPOSAL FOR THE MT GRAVATT MARKETS

Claire Boothby
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BACHELOR OF  
INDUSTRIAL DESIGN
+ HONOURS 



Ethan Reid and  Gianluca MaseliEthan Reid and  Gianluca Maseli

NATALIE HASKELL - SAM CANNING
INDUSTRIAL DESIGN STUDIO 1 - 1107ENG

Industrial Design Studio 1 is the new first year 20CP Industrial 

Design studio. This course introduces the industrial design 

process (user centred design and core foundation skills 

development), with along an introduction to digital fabrication 

(applied industrial design process, circular design approaches, 

and digital manufacturing workflows).  Foundational skills 

include ergonomics, user research, sketching and 

prototyping, along with the direct engagement with materials 

and manufacturing processes both existing and emerging 

and the comparative impact of these processes in terms 

of sustainability for local production. Students visit local 

production facilities to see manufacturing processes and 

materials first-hand as well as performing experiments and 

materials analysis during studio time. 

42 43
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Will Challacombe and Jonas Clark

Jonas Clark
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Human Machine Interfaces (HMI) is a third-year Industrial 

Design course which emphasises the importance of the 

emotional and physical responses of the users of products, 

services and systems. In this course students learn how to 

design with electronic hardware and programming skills to 

target social impact, and to identify challenges faced by people 

and communities around the world.  

The objective is to thoroughly investigate and analyse a 

specific problem within the realm of social impact and 

demonstrate a solution that will benefit society by improving 

an activity, task or interaction. The student-led outcomes are 

varied to include, pet safety devices, water testing devices and 

customised insoles. 

SAM CANNING
HUMAN MACHINE INTERFACES - 3631ENG 

Christian Maslen

Christian M
aslen
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This course focuses on the design and manufacture 

of fibre reinforced composites with an emphasis 

on practical exploration. 3801ENG covers the 

basic make up of composites (fibres and matrices), 

mould construction, and the design and fabrication 

of composite parts and structures. Composite 

manufacturing processes, including basic wet layup 

and advanced methods such as vacuum bagging 

and prepreg moulding are addressed in detail. This 

trimester the major project was to design and build 

a Tensegrity structure made from carbon fibre strong 

enough to support and hold a cup of coffee. 

WAYNE HALL
DESIGN AND MANUFACTURE OF COMPOSITES - 3801ENG



CONRAD JOHNSSON
DIGITAL MAKING : OBJECTS + FURNITURE - 3619QCA

Digital Making is a third-year course core to 

Industrial Design.  This course focuses on the 

concepts of sustainability, craft practice and re-

localisation of manufacture through the use of digital 

manufacturing techniques.  Students are required 

(in pairs) to design a piece of furniture for batch 

production using digital manufacturing techniques 

to control repeatability and create a sustainable, 

optimised workflow by maximising the efficiencies 

offered by these technologies. Student outcomes 

incorporate strategies exploring hybrid digital 

handmade approaches. 

DeeDee Russell and Lauren Freeman

Sam Wright and Mitch Dinsmore
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Jay Gillies and Mitchell Bell
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WORK INTEGRATED LEARNING (WIL)
INTERNSHIPS

Jesse Pickering

TECHNICAL TEAM

With spcecial thanks to the technicans who support our programs:

Elida Alvarado

Miles Cornish

Anne-Maree Garcia

Rhett Hatton 

Alex Innocenti

Joshua Jardine

Andrew McDonald

Ann-Maree Saver 

Jason Urech

Students gain valuable industry experience 

through WIL internships within their degrees. Jesse 

Pickering completed his WIL unit with the Herston 

Biofabrication Institute. “As an Industrial Design 

student, I have had the incredible opportunity 

to work on a cutting-edge project at Herston 

Biofabrication Institute (HBI). During my work 

placement at HBI, I worked on a project aimed at 

developing a 3D printed bio-compatible prosthetic 

eye. I applied design theories, CAD modelling, and 

DfAM to create various 3D models of prosthetic eyes 

using Blender software. These models were eventually 

printed in colour on a Stratasys J750 3D printer, 

resulting in successful first prototypes for the project. 

This experience allowed me to better understand  

the potential of 3D printing technology in the 

medical industry.”



Haylie WellauerSite Visit 

The Griffith Architecture and Design Mentoring 

Program helps students settle into their first 

trimester of B.Arch through mentoring and support 

in small groups. The goal of the program is to 

provide first year students with a mentor who is an 

experienced student, who can provide guidance and 

advice during the early stages of the degree. 

STUDENT EXPERIENCE

Griffith Architecture, Industrial Design and Planning mentoring program

3905ENG Studio 5 CITY SYSTEMS 

The studio is a collaborative effort with Guymer 

Bailey Architects, and is delivered with assistance 

from Queensland Corrective Services (QCS) and the 

Griffith School of Criminology and Criminal Justice 

(GSCCJ)
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2023 Board of Architects Prize from AIA:

Charlotte Falla
Awarded by the Board of Architects for the highest proficiency over the whole 
architecture program

2022 QIA Memorial Medallion

Jack Wright
Awarded by the Australian Institute of Architects in recognition of academic 
excellence. 

2022 DBI Design Awards

Jostein Hjaltalin
Awarded for the highest overall result for the final year of the Bachelor of 
Architectural Design

2022 Metecno PIR Architecture Award

Kailani Hubbard
Awarded to the student who achieves the highest mark in the course 3901ENV 
Architecture Studio 4

2023 The Dazzling Student Advancement Prize - Architecture

Samantha Geddes
Awarded for the student who has demonstrated the most significant improvement 
during trimester 2 in first year.   

2023 The Dazzling Student Engagement and Achievement Prize - Architecture

Nicka Bazvand
Awarded for a second year student who has actively engaged and achieved a core 
skill in second year trimester 2 studio.   

2023 The Dazzling Student Advancement Prize - Industrial Design

Jesse Pickering
Awarded for admirable levels of dedication to study and demonstration of a real will 
to succeed

2023 The Dazzling Student Engagement and Achievement Prize - Industrial Design

Eleanor Holton
Awarded for her hard work and willingness to volunteer. She really embodies the 
spirit of the Griffith Industrial Design program

2023 The Dazzling Student Advancement Prize - Urban Planning

Adam Cross
Awarded for the student who has demonstrated the most significant improvement 
during trimester 2 in first year

2023 The Dazzling Student Engagement and Achievement Prize - Urban Planning

Harrison Stewart
Awarded for a first year student who has actively engaged and achieved a core skill 
in studio.

STORIES THAT MATTER
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Building a sustainable future
Our architecture and planning degrees 
are distinctive in their emphasis on 
environmental sustainability and  
urban design.

Push the boundaries with 
cutting–edge technologies
In the Bachelor of Industrial Design, 
you’ll apply your passion for creative 
design and production through the lens 
of advanced manufacturing.

To find out more, scan the QR Codes. 

griffith.edu.au/study

When you study architecture, industrial 
design or urban planning at Griffith, 
you’ll learn from industry professionals 
in practice-led studios. 
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