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BRIEF COURSE DESCRIPTION

This course further develops students’ proficiency in Italian and understanding of contemporary Italian society and culture through the study of a selection of films produced and released in the period from 1945 to the present. The assessment consists of an oral presentation and three written assignments during semester and an oral examination, with a component awarded for participation in class an participation in the forum in the subject web page in learning@gu.

SECTION A  –  TEACHING, LEARNING AND ASSESSMENT

COURSE AIMS

The subject offers Italian language not only as an object of study in itself, but also as a means by which to study other things: Italian culture and society; debates and discourses transmitted through the language; and especially Italian cinema. It therefore draws on elements of a number of disciplines: film studies and textual analysis, history, sociology and linguistics.

The subject aims to:

· develop communicative ability in all four macro-skills to the level where students are able to satisfy routine academic, social and personal needs in the Italian language;

· introduce students to classic and contemporary Italian cinema;

· enhance students’ understanding of contemporary Italian society through investigation of the relationships between film production and contemporaneous cultural and political debates and events.
LEARNING OUTCOMES

Upon successful completion of this course students will be able to:

1. acquire familiarity with Italian film and textual analysis;

2. describe and discuss selected texts in their context of production and release, in Italian language;

3. acquire knowledge of a vocabulary to discuss film and culture in general;

4. gain effective communication in the area of cinema at Italian academic level.

The course will also:

5. encourage students to form their own opinions about the issues raised by the films;

6. enable students to organise observations and critical analysis into a coherent argument;

7. enable students to acquire social understanding of Italian culture from different historical perspectives.

CONTENT, ORGANISATION AND TEACHING STRATEGIES

Six films are set for study in this subject:

Roma città aperta, Roberto Rossellini, 1945.
Rocco e I suoi fratelli, Luchino Visconti, 1960.

Mediterraneo, Gabriele Salvatores, 1992.
Il postino, Michael Radford, 1994.

Lamerica, Gianni Amelio, 1994.
Le fate ignoranti, Ferzan Ozpetek, 2002.
Italy through the cinema has had each year a different approach. This year we will focus, other than the cinema movement of neo-realism and recent cinema’s relationship with television, on many topics that intersect and are common to all films: history and its representation, internal migrations and recent immigrations, the representation of the “other” in Italian society and culture, cross-cultural understanding, and, finally, the representation of landscape in Italian cinema. 

Class contact

There are three contact hours per week, usually one hour each of lecture, workshop and tutorial time. All class work is conducted in Italian.

The lecture presents selected scenes of the film, exploration of their themes in relation to the context in which they were produced, textual analysis and discussion of cinema conventions and key developments in the Italian film industry. During the semester, each student is required to make an oral presentation on one week’s set topic, which constitutes the starting point for the workshop that week. 

The workshop time includes activities aimed at developing all four linguistic macro-skills (reading, writing, listening, speaking) and exploring grammatical structures, with particular attention to assisting students’ comprehension of the dialogue of the films and the set readings in Italian. The tutorial hour will be dedicated to the writing and discussion of the assignments.

Time has been allocated for screening every two weeks. It is essential that all students have seen each film before the relevant discussion begins in class; that is: Roma città aperta by week 2, Rocco e i suoi fratelli by week 4, Mediterraneo by week 6, Il postino by week 8, Lamerica by week 10, and Le fate ignoranti by week 12. Similarly, students are expected to read the set written material in Italian and/or English each week before attending class. Additional copies of the films are held in the Reserve area in the library, at the Language and Linguistics reception desk and also in the Italian Resource Area.

A web site page of the subject has been opened and is available through learning@gu. Students are required to post discussions, ideas, debates around the material presented and discussed in class in each week in the forum provided in the subject’s site.

Readings and learning support

There is a Dossier of Readings that contains the core readings for the course. It is available for purchase from the Co-op Bookshop at Nathan. Students are strongly encouraged to consult further readings as specified in the list of books held in the Reserve section in the Library.

Students are encouraged to use the CWIC Italian corpus as a reference resource, especially when revising their written work. It is available on the Web at www.jpj.com.au with a temporary password of prova. Anyone who is not familiar with this tool (having completed Italian IIB: The Written Language prior to 1998) should contact Rosalia Miglioli to arrange a brief training session.

Students are also encouraged to watch Italian programmes on SBS and Rai International and listen to those on SBS radio and 4EB, to participate in the activities of the students’ club (GUCI) and to take advantage of opportunities for contact with the Italian community in Brisbane through such organizations as the Dante Alighieri Society.

Contact Summary

Mandatory attendance. A minimum requirement of 80% attendance is required in order to pass this course. This requirement applies to workshops, seminars and tutorials: it does not apply to lectures. Also, it applies to language courses, not culture courses. Late arrival and/or early departure will be counted as ½ attendance. Please contact the course convenor immediately if you are not able to comply: note that this attendance requirement will only be overlooked in exceptional circumstances. If you do not need to attend this course in order to pass the tests, you belong in a more advanced class.
Class timetable

	Screening
	Contact time
	Building/Room

	Weeks 2,4,6,8,10,12

9-11 am (N.B week 4: 8-11)
	Lecture: 12-1

Workshop: 1-2

Tutorial: 2-3
	Language and Linguistics

N56_0.10


CONTENT SUMMARY

	Week
	Lecture Content
	Topics for oral presentation
	Readings

	Blocco 1: Nascita del neorealismo – L’Italia della Resistenza e del dopoguerra

Film: Roma città aperta, Roberto Rossellini, 1945

	    1.

28/7
	Introduzione al corso

Relazione tra cultura, identita’ e cinema nazionale
	Solo settimana 1: attività in classe: Introduzione all’analisi testuale
	Week 1 – Dossier of Readings

	2.

4/8
	Rossellini e il neorealismo nel contesto storico
	Il neorealismo

Comunisti, cattolici, fascisti e nazisti nel film
	Week2 – Dossier of Readings

	3.

11/8
	Documentare l’evento storico
	Roma nel film

Immagini di donne nel dopoguerra
	Week 3 – Dossier of Readings

	Blocco 2: Oltre il neorealismo – Il miracolo economico

Film: Rocco e i suoi fratelli, Luchino Visconti, 1960

	4.

18/8
	Il miracolo economico e il cinema d’autore 
	Meridione e migrazione interna

Meridionali come diversi: sradicamento sociale
	Week 4

	5.

25/8
	Cinema e la città
	I sentimenti e la morale

Sessualità e violenza
	Week 5 – Dossier of Readings + Women in Film noir (settimana 3)

	Blocco 3: 1990: riscrivere la storia e il Nuovo Cinema Italiano

Film: Mediterraneo, Gabriele Salvatores, 1991

	6.

1/9
	La Resistenza e il 1968 a confronto
	L’utopia di Salvatores

I soldati italiani come “diversi”
	Week 6 – Dossier of Readings

	7.

8/9
	Televisione, cinema e Hollywood
	Il cinema in televisione


	Week 7 – Dossier of Readings

	Blocco 4: Mediterraneo come metafora: storia e memoria

Film: Il postino, Michael Radford, 1994

	8.

15/9
	La perdita della storia e del territorio
	Corruzione e la questione meridionale vista dagli anni Novanta 
	Week 8 – Dossier of Readings

	9.

22/9
	Dal romanzo al film: adattamento e autenticità
	Il rapporto tra Mario e Neruda


	Week 9 – Dossier of Readings

	Mid-semester break: 26-30 September

	Blocco 5: 

Film: Lamerica, Gianni Amelio, 1994

	10.

6/10
	I livelli di narrativa de Lamerica
	Il neorealismo di Lamerica
Lamerica e l’emigrazione italiana
	Week 10 – Dossier of Readings

	11.

13/10
	Televisione e politica
	I rifugiati albanesi in Italia

L’Italia vista dall’Albania
	Week 11 – Dossier of Readings

	Blocco 6: Nel Duemila: omosessuali, immigrati, “diversi”

Film: Le fate ignoranti, Ferzan Ozpetek, 

	12.

20/10
	Il contesto del Duemila e il cinema italiano
	Donne, omosessuali e la classe lavoratrice nel film
	Week 12 - Readings

	13.

27/10
	Riepilogo e discussione dei film scelti per l’esame
	Workshop e Tutorial: preparazione della scaletta per l’esame orale
	Week 13 - Readings


ASSESSMENT 
Summary of Assessment
	Item 
	Assessment Task
	Length
	Weighting
	Total Marks
	Relevant Learning Outcomes
	Due Day and Time 

	1.
	Film Review
	250 words
	10%
	
	1,2,3,4,5,6,7
	Thursday, week 6

	2.
	Oral Presentation
	
	20%
	
	1,2,3,4,5,6,7
	Allocated week

	3.
	Written Presentation
	500 words
	10%
	
	1,2,3,4,5,6,7
	One week after oral presentation

	4.
	Participation (includes on-line debate)
	
	20%
	
	1,2,3,4,5,6,7
	Weekly

	5.
	Essay
	750 words
	20%
	
	1,2,3,4,5,6,7
	Week 14

	6.
	Oral exam
	
	20%
	
	1,2,3,4,5,6,7
	Week 16 or 17


Assessment Details

Oral and written presentation

The oral presentations will be held during the semester (weeks 2-13) and the topics are those listed in the weekly programme above under “Topics for oral presentation”. A presentation will be 10-15 minutes long, in Italian and will provide the starting point for class discussion. Students will be required to select a topic (and therefore a date) for their presentation by week 1. Students will receive feedback on their oral presentation and then submit a written version (in Italian) one week later. The best works will be published in the Italian cinema website hosted by Griffith University.

Participation

The mark awarded for participation will reflect students’ attendance and contribution to class activities and discussion throughout semester. All students are expected to participate actively each week, demonstrating their understanding of both the films and the set readings. Students’ contribution to the weekly tutorials in relation to the written task and their participation in the on-line discussion forum will also be taken into consideration in deciding the participation mark.
Essay

The essay will consist of a short commentary on a chosen topic (see below). The essay (in Italian) will test students’s ability to make an argument on the material studied in class, their skills in film analysis and their fluency in written Italian.

 Examination

The oral exam will be in the form of an interview in Italian with the teaching team, in which students will discuss a film of their choice, other than those studied in class.

Students are required to submit all assessment items to qualify for a passing grade.

Return of Assessment Items

Assessment items will be returned to students in class.

Notification of Availability of Feedback on Assessment

Feedback on each assessment item will be provided to students within two weeks from the submission date. Oral presentation’s feedback will be given on the same day, so that the student can work on his/her written version.

GRADUATE SKILLS

	Graduate Skills


	 Taught
	 Practised
	 Assessed

	Effective communication (written)
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Effective communication (oral)
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Effective communication (interpersonal)
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Information literacy
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Problem solving
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Critical evaluation
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Work autonomously 
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Work in teams
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Creativity and innovation
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Ethical behaviour in social / professional / work environments
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 


	Responsible, effective citizenship
	 FORMCHECKBOX 

	 FORMCHECKBOX 

	 FORMCHECKBOX 



TEACHING TEAM

Course Convenor

	Convenor Details
	Nathan

	Campus Convenor
	Dr Tiziana Ferrero-Regis

	Email
	T.Ferrero-Regis@griffith.edu.au

	Office Location
	N16 (Macrossan), room 1.56 (Centre for Public Culture and Ideas)

	Phone
	373 57175

	Fax
	

	Consultation times
	Thursday, 11-12, other times by appointment


Additional teaching team members

Ms Rosalia Miglioli, N16, room 0.16, phone 373 57529. Consultation time: Thursday, 11-12

R.Miglioli@griffith.edu.au

COURSE COMMUNICATIONS

Students are encouraged to use the discussion board through Learning@Griffith also for peer to peer communication. The teaching team will post regularly announcements related to the course and to other events during the semester. It is recommended that students check this site at least twice a week. Students are encouraged to use tutorial time for face to face consultation with the teaching team. For administrative issues, please refer to the allocated time with the convenor.

TEXTS AND SUPPORTING MATERIALS 

Set texts

Dossier of Readings 3093LAL Italy through the cinema, available from the Co-op Bookshop.

McCormick, C. 1988, Basic Italian Grammar. Melbourne: Longman.

Videos of the set films for the course are available for borrowing from the reception desk in the Languages and Linguistics building and must not be removed from that building. The library also holds one copy of each film, except Le fate ignoranti, in the Reserve collection.

Reference books
As well as a good bilingual dictionary (eg Concise Cambridge Italian Dictionary, Collins Sansoni Italian Dictionary) students will need access to a monolingual dictionary such as Dizionario Garzanti della lingua italiana or Il nuovo Zingarelli.

The library holds Dizionario Garzanti della lingua italiana, Lessico universale italiano and Enciclopedia italiana Treccani. Other dictionaries are available for consultation in the Italian Resource Area (Humanities building, room 0.21).

A reference library, including monolingual and bilingual dictionaries, grammar reference books, mini-encyclopedias and atlas may be consulted at any time, but must not be removed from room 1.11 in the Languages and Linguistics building. Before entering the room, students are required to leave their ID card at Reception.

The following reference books on the Italian language and grammar are available in the library:

Adorni, S. and Primorac, K. 1982, English Grammar for Students of Italian. Ann Arbor: Olivia and Hill.

Avitabile, G. 1977, Italian for the English-speaking. Rome: Bonacci.

Bettoni, C. and Vicentini, G. 1997, Passeggiate italiane: livello avanzato. Rome: Bonacci.

Dardano, M. and Trifone, P. 1985, La lingua italiana. Bologna: Zanichelli.

Graziano, C. Italian Verbs and Essentials of Grammar. Chicago: Passport.

Guarnuccio, A. and C. 1993, The Complete Italian Verb Book. Carlton: CIS Educational.

Lepschy, A. L. and G. 1988, The Italian Language Today. London: Hutchinson.

Marmini, P. and Vicentini, G. 1998, Passeggiate italiane: livello intermedio. Rome: Bonacci.

Oriolo, L. 1990, A New Style Italian Grammar. London: Links.

Recommended material on contemporary Italian cinema and cinema (in Reserve collection)

Baranski, Z. and Lumley, R. (eds) 1990, Culture and Conflict in Postwar Italy. London: Macmillan.

Bertellini, G. 2004 (ed.), The Cinema of Italy, Wallflower, London.

Bondanella, P. 1984, Italian cinema. From Neorealism to the Present. New York: Ungar.

Bondanella, P. 1995, “Recent work on Italian cinema”,  Journal of Modern Italian Studies, vol. 1, n. 1, pp. 101-123.

Bonsignori, S. and Paggi, S. 1994, La memoria divisa del massacro nazista a Civitella della Chiana 29 giugno 1944, videorecording.

Bordwell, D. & Thompson, C. 2004, Film Art: An Introduction, McGraw Hill, New York.

Brunetta, G. P. 1982, Storia del cinema italiano dal 1945 agli anni Ottanta. Vol 2. Rome: Editori Riuniti.

Brunetta, G. P. 2000, Cent’anni di cinema italiano. Vol. 2. Dal 1945 ai giorni nostri. Rome: Laterza.

Canziani, A. 1977, Gli anni del neorealismo. Florence: La nuova Italia.

Ferrero-Regis, T. 2000, “Italian frictions and fiction – Film, history and politics in Lamerica”, Convivio, vol. 6, no. 1, April, Electronic resource.

Ferrero-Regis, T. 2002, “Cinema on Cinema: Self-Reflexive Memories in Recent Italian History Films”, Transformations, no. 3, May. Electronic resource.

Ferrero-Regis, T. 2003, “Re-thinking Life is beautiful”, Australian Screen Education, December, n. 33, pp. 105-110.

Forgacs, D., Lutton, S. and Nowell-Smith, G. (eds) 2000, Roberto Rossellini: Magician of the Real, BFI Publsihing, London.
Forgacs, D. and Lumley, R. (eds) 1996, Italian Cultural Studies. Oxford: OUP.

Gieri, M. 1995, Contemporary Italian Filmmaking: strategies of subversion: Pirandello, Fellini, Scola, and the directors of the new generation. Toronto: University of Toronto Press.

Kaplan, E. A. 1998, Women in Film Noir, British Film Institute, London.

King, R. & Wood, N. 2001, Media and Migration: Constructions of mobility and difference, Routledge, London and New York.

Il postino, Michael Radford, 1994, videorecording.

Lamerica, Gianni Amelio, 1994, videorecording.

Landy, M. 2000, Italian film. Cambridge: CUP.

Marcus, M. 2002, After Fellini: National cinema in the Postmodern age, Johns Hopkins University Press.

Mediterraneo, Gabriele Salvatores, 1991, videorecording.

Michalczyk, J. 1986, Italian Political Filmmakers. Rutherford: Fairleigh Dickinson University Press.

Moliterno, G. (ed.) 2000, Encyclopedia of Contemporary Italian Culture. Routledge. 

Nowell-Smith, G. 1973, Luchino Visconti. London: Secker & Warburg.

Nowell-Smith, G. and others 1996, The Companion  to Italian Cinema, London: British Film Institute.

Peitsch, H. & Burdett, C., Gorrara, C. 1999, European Memories of the Second World War, Berhahn Books, New York-Oxford.

Rocco e I suoi fratelli, Luchino Visconti, 1961, videorecording.

Roma città aperta, Roberto Rossellini, 1945, videorecording.

Rondolino, G. 1974, Roberto Rossellini. Florence: La Nuova Italia.

Rossi, P. 1988, Roberto Rossellini: a guide to references and resources. Boston: G. K. Hall & Co.

Sassoon, D. 1981, The strategy of the Italian Communist Party: From the Resistance to the Historic Compromise, Frances Pinter, London.

Sorlin, P. 1996, Italian National Cinema 1896-1996. London: Routledge.

Stirling, M. 1979, A Screen of Time: A Study of Luchino Visconti. New York: Harcourt Brace Jovanovich.

Tonetti, C. 1983, Luchino Visconti. Boston: Twayne.

Periodicals:

Bianco e nero
Cineforum

Monthly Film Bulletin

Film Criticism

Screen

Italica (occasional articles on cinema)

Documentaries (recorded from SBS television, the Masterpiece series):

Italian Comedy from Totò to Benigni, screened on 24 March 2002.

De Santis and Moretti: Citizens and filmmakers by Andrea Martini, screened on 13 December 1998.

Websites on Italian cinema and media, and cinema in general:

http://www.griffith/edu/au/centre/italian/acis_cinema

www.cinecitta.it
www.anica.it
www.kwcinema.kataweb.it
http://www.imdb.com/
http://cgi.snafu.de/ohei/user-cgi-bin/mcats-e.pl (Online film dictionary)

http://www.larepubblica.it
http://www.rai.it

Recommended reading on contemporary Italian history (in Reserve collection)

Clark, M. 1996, Modern Italy 1871-1995, [2nd ed.]. London: Longman.

Duggan, C. 1994, A Concise History of Italy. Cambridge: Cambridge University Press.

Ginsborg, P. (ed.) 1994, Stato dell’Italia. Milan: Mondadori.
Ginsborg, P. 1990, A History of Contemporary Italy: Society and Politics 1943-1988. Harmondsworth: Penguin.

Ginsborg, P. 1998, L’Italia del tempo presente: famiglia, società civile, stato 1980-1996. Turin: Einaudi.

Ginsborg, P. 2002, Italy and Its Discontents 1980-2001: Family, Civil Society, State.

Gundle, S. and Parker, S. (eds) 1995, The New Italian Republic: From the fall of the Berlin Wall to Berlusconi. London: Routledge.

Richards, C. 1995, The New Italians. Harmondsworth: Penguin.

Sassoon, D. 1997, Contemporary Italy: Economy, Society and Politics since 1945, [2nd ed.]. London: Longman.

Recommended general viewing and listening

· Italianissimo II. BBC. The library holds the videocassettes and books.

· Italia News. 10.00 am Sundays on SBS TV.

· Tg1. Italian news 6.55 am Monday-Saturday on SBS TV.

· SBS Radio

· Radio 4EB (1053 AM)

· Rai International TV. The Rai is the Italian State Broadcasting Service. The international channel is received by satellite (24 hours a day) and can be viewed in the LAL private practice lab, where programmes can also be taped. The programme guide is available on the Internet at the address http:// www.raiinternational.rai.it/

Films

The Italian Resource Area holds a collection of Italian films available for borrowing for up to four days at a time. To request a film, students should contact Amedeo Tosco in the Resource Area (N16 – Macrossan - 0.21) and, if he is not in, ring him on 387 57541 and leave a message.

Members of the Dante Alighieri Society may borrow films from the Society’s collection housed in the Dante rooms at the Italo-Australian Centre, 23 Foster St Newmarket. For enquiries, telephone 3356 7731 Monday-Thursday 6.00-8.00pm or Friday mornings.

The Italian Consulate, at AMP Place, Eagle St, City, also holds a large collection of films available for borrowing. Amedeo has a catalogue.

Films recommended as subject of oral exam and for general viewing (available from the Italian Resource Area)

Germania anno zero, Roberto Rossellini, 1947.

Bellissima, Luchino Visconti, 1951.

Il gattopardo, Luchino Visconti, 1963.

Ladro di bambini, Gianni Amelio, 1992.

Mignon è partita, Francesca Archibugi, 1988.

Il grande cocomero, Francesca Archibugi, 1992.

Johnny Stecchino, Roberto Benigni, 1991.

La vita è bella, Roberto Benigni, 1998. 
Sostiene Pereira, Roberto Faenza, 1995.

Porte aperte, Emidio Greco, 1993.
Palombella rossa, Nanni Moretti, 1989.

Il portaborse, Daniele Luchetti, 1991.

Caro Diario, Nanni Moretti, 1993.

Ladri di saponette, Maurizio Nichetti, 1989.

I piccoli maestri, Daniele Luchetti, 1997

Sud, Gabriele Salvatores, 1993.

La famiglia, Ettore Scola, 1984.

Nuovo Cinema Paradiso, Giuseppe Tornatore, 1988.

Stanno tutti bene, Giuseppe Tornatore, 1990.

Marianna Ucria, Roberto Faenza, 1997.

General sources of information, analysis and comment on Italian issues

A very useful source of articles, chronologies and statistics is the series Italian Politics: A Review. Most numbers are held in the Reserve section.

Up-to-date articles on Italy are found in the following journals:

Journal of Modern Italian Studies

Il mulino (in Italian)

Polis (in Italian)

West European Politics

Contemporary European History

Current History

Students are encouraged to make a habit of browsing through the Italian newspapers and magazines held in the library. L’Espresso and Panorama are Italian current affairs weeklies. Il Globo, La Fiamma and Nuovo Paese are Italo-Australian publications. Most of the major Italian newspapers put their main articles on the Internet.

Students are also encouraged to use the computers in the Languages and Linguistics building, in the private practice lab (1.22), and in the laboratories 0.25 and 0.10 when those rooms are not booked for classes, for accessing Internet in their own time.

SECTION B  –  ADDITIONAL COURSE INFORMATION

Dante Alighieri Society Prize
The Dante Alighieri Society offers a prize to enable an outstanding student who has completed at least 60 credit points in Italian subjects at second and third year level to attend a course in Italy. The award of the prize is subject to confirmation from the Rome Central Committee. Details will be available from members of the teaching team.

Students should refer to the Learning@Griffith website for further information about this course.

SECTION C  –  KEY UNIVERSITY INFORMATION

ACADEMIC MISCONDUCT

Students must conduct their studies at the University honestly, ethically and in accordance with accepted standards of academic conduct. Any form of academic conduct that is contrary to these standards is academic misconduct, for which the University may penalise a student. Specifically it is academic misconduct for a student to:


present copied, falsified or improperly obtained data as if it were the result of laboratory work, field trips or other investigatory work;


include in the student's individual work material that is the result of significant assistance from another person if that assistance was unacceptable according to the instructions or guidelines for that work;


assist another student in the presentation of that student's individual work in a way that is unacceptable according to the instructions or guidelines for that work;


cheat; (Cheating is dishonest conduct in assessment);


plagiarise (Plagiarism is knowingly presenting the work or property of another person as if it were one's own.)

Visit the University’s Policy on Academic Misconduct for further details.

KEY STUDENT-RELATED POLICIES

All University policy documents are accessible to students via the University’s Policy Library website at: www.griffith.edu.au/policylibrary. Links to key policy documents are included below for easy reference:

Student Charter
Academic Standing, Progression and Exclusion Policy
Student Administration Policy
Policy on Student Grievances and Appeals
Assessment Policy
Examinations Timetabling Policy and Procedures
Academic Calendar
Guideline on Student E-Mail
Health and Safety Policy
UNIVERSITY SUPPORT RESOURCES

The University provides many facilities and support services to assist students in their studies. Links to information about University support resources available to students are included below for easy reference: 

Learning Centres - the University provides access to common use computing facilities for educational purposes. For details visit www.griffith.edu.au/cuse
Learning@Griffith - there is a dedicated website for this course via the Learning@Griffith student portal. 
Student Services facilitate student access to and success at their academic studies. Student Services includes: Careers and Employment Service; Chaplaincy; Counselling Service; Health Service; Student Equity Services (incorporating the Disabilities Service); and the Welfare Office.

Learning Services within the Division of Information Services provides learning support in three skill areas: computing skills; library skills; and academic skills. The study skills resources on the website include self-help tasks focusing on critical thinking, exam skills, note taking, preparing presentations, referencing, writing, proof reading, and time management.

ASSESSMENTS

Assessment 1 – Review

Due date – Thursday, week 6

Length – 250 words

Weight- 10%

Scrivi una recensione in italiano su Roma città aperta oppure Rocco e i suoi fratelli. Immagina che il film sia stato restaurato e venga proiettato in una serata speciale a Brisbane. Il pubblico è misto, ma composto per la maggior parte da italiani emigrati in Australia. La tua recensione deve tenere conto dei seguenti elementi:

- l’epoca in cui il film è stato prodotto;

- l’evento che è rappresentato nel film;

- la sua pertinenza con la società contemporanea;

- il coinvolgimento emotivo degli italiani.

Your review should be based on the material presented in class and tutorials and workshops discussions. You should aim at finding an angle to the topic, rather than summarise the film’s plot. You should provide a title and indicate where you would publish your review. Best works will be published on the Italian cinema website hosted by Griffith university. There is no in-text referencing in this assignment, but you should provide a list of the literature that you have consulted at the end of your review. 

This assignment aims to:

- develop skills in a specific writing format (review) in Italian; 

- develop skills in writing about film and culture.

Marking criteria: 

50% for the presentation: grammar, written expression (use of idiomatic Italian), formal presentation, including punctuation, paragraph construction and ability to work within the word limits (10% over or under the limit is allowed).

50% for the content: clarity with which you contextualise your film analysis, and your ability to address an hypothetical readership.

Assessment 2 – Oral presentation

Due date – allocated week

Weight: 20%

The oral presentations will be held between weeks 2 and 13, on the topics listed as “Topics for oral presentation” in the weekly programme in the course outline. You will be required to select a topic (and therefore a date) for your presentation by week 1.

In most weeks one student will make a presentation, of 10-15 minutes each. If there is more than one student, while planning your presentation, it is essential that you meet with the other student scheduled for the same week, in order to decide how to organize the seminar time so that you are not both treating the same issues. Tiziana will be happy to help you establish this division of responsibility.

Reading from prepared notes is not acceptable, as your role is to encourage discussion rather than deliver a monologue. However, you may refer to notes in point form, and should provide a brief outline on OHT to help the rest of the class to follow. You will also find it useful to prepare specific questions to put to the class. 

If you have any questions about what is expected, contact Tiziana or Rosalia as soon as possible.

Please note that, in the weeks in which you are not giving the presentation, you are still required to watch the film and prepare the weekly readings in advance and participate in discussion. Your participation will be judged by the relevance of your comments and your ability to link the points raised to the work of previous weeks.

The oral presentation will be evaluated as of High Distinction quality (85-100) if:

· you demonstrate a thorough and detailed comprehension of the set material (film and readings) and the ability to relate the film to its context;

· you link together material from different sources and construct a coherent argument;

· you present your points clearly and stimulate discussion by offering interesting observations and questions;

· you deliver the presentation without reading in consistently fluent and correct spoken Italian, using a suitably rich vocabulary and variety of grammatical structures;

· you include the presentation of a scene from the film and link it to the material presented.

It will be evaluated as of Pass quality (50-64) if:

· you demonstrate a basic comprehension of some significant elements of the set film and readings, although with some miscomprehension or a tendency to generalize;

· you present your material and formulate questions sufficiently clearly to involve other students in discussion;

· your spoken Italian is easily comprehensible, although not fluent and idiomatic, and you demonstrate a basic command of appropriate vocabulary and grammatical structures.

Performance of intermediate quality will be awarded a mark in the Distinction (75-84) or Credit (65-74) range.
Assessment 3 - Written presentation
Due date – a week after the oral presentation

Length – 500 words

Weight – 10%

This assessment is designed to enable you to work on feedback and present a written version (in Italian) of a reasonably extended length of your class presentation. This will allow you to correct spelling and grammar errors, as well as aid you in formulating your topic in a more complex and coherent way. 

The aim of this assessment is to promote your skills in writing in an academic format in Italian about cinema and culture in view of your final written assessment. 

You are required to attach a list of references at the end of your written presentation.

Marking criteria:

50%: presentation (as for assessment 1)

50% content: clarity with which a topic is analysed and discussed, evidence of research and use of sources, and other criteria as in the oral presentation.

Assessment 5 - Essay

Due date – Week 14

Length – 750 words

Weigth – 20%
Scrivi un breve saggio su uno dei seguenti argomenti:

1. Discuti in che modo il “diverso” viene rappresentato nei film del corso, considerando sia questioni di genere (la donna come aliena in un mondo maschile), o etnico/culturali (gli immigrati italiani e quelli stranieri) o di preferenza sessuale (omosessualità e repressione).

2. Discuti il ruolo del paesaggio/territorio nei film studiati considerando le domande seguenti:-

A) In che modo possiamo dire che una storia è legata al territorio?

B) Qual è l’influenza del territorio sui personaggi?

C) In che modo è possible spiegare lo “spaesamento” di Mediterraneo e Lamerica?

3. Discuti il rapporto del cinema italiano con la storia. Roma città aperta può essere definito un film fatto al ‘tempo presente”, mentre Il postino, Mediterraneo e Lamerica sono film che guardano al passato. Considera questi elementi:

A) Esiste un elemento di nostalgia del passato negli anni Novanta?

B) Di quali “perdite” si lamenta la società italiana?

C) I bambini nell’ultima scena di Roma città aperta rappresentano la generazione futura: che tipo di premonizione emerge sul futuro dell’Italia, considerando il nostro punto di vista (“the future of the past”)?

The aims of this assessment are:

- to develop skills in analysing complex issues and narrative construction in film;

- to enhance skills in researching independently on a set topic;

- to consolidate skills in writing in Italian at an academic level in a specific discipline;

Marking criteria:

50% presentation (as for assessment 1)

50% content clarity with which a topic is analysed and discussed, evidence of research and use of sources, ability to link similar elements in the films studied in the course and extend your comprehension of these elements beyond description.

Assesssment 6 - Oral exam

Date: Week 16 or 17

Venue: TBA

Weigth: 20%
The oral exam will take up to 20 minutes. You are required to select a film that is not from the course. The exam consists in a presentation of 10-15 minutes of a film of your choice. In the remaining five minutes the teaching team will ask general questions about the course. Your oral presentation in class during the semester is the blueprint for the exam. Because you are working on an independent task, read carefully through these suggestions:

When selecting a film, you should:

- Choose a film that you like and don’t mind watching several times for close textual analysis:

- Choose a film on which you might be able to say something that relates to the course content;

- Choose a film on which you can find material, so that you can demonstrate your research and analysis skills;

- Conversely, avoid films that have been covered copiously (see Nuovo cinema Paradiso and La vita è bella).

You should aim to:

- Discuss a scene in detail and link it to a general question developing an argument;

- Gather data on the year of production, possibly on other similar works and general information about the director;

- Use some basic vocabulary of film analysis (difference between plot and story, narrative, narration, point of view);

- Understand contextual issues that might arise from the film (contextual means: when is the film set? What were the concerns at that time? What sort of issues circulated instead at the time of production?);

- Use short sentences if you are not confident with complex thoughts in a second language;

- Practice your pronunciation with other students;

- Use a dictionary and beware of italianising English words (for example, a director is a “regista” and not a “direttore”).

- Avoid presenting a summary of the film’s plot;

- Avoid translating into Italian what you have read, instead paraphrase or summarise, and reference it while you are speaking (XXXX dice che, secondo XXXXX).

Structure your presentation in this way:

- A brief summary of the film (this is only an introduction and should not take half of your speech);

- A question: is there a question you want to ask? This normally facilitates the task;

- A statement on what you will discuss about the film (a scene, a theme, a character, and so on);

- Procede to discuss your topic. If it’s a scene, start with its description then go deeper into its analysis, relating the scene to a wider problem (for example: How can we understand the words “there is no way in which the Holocaust can be represented” when we see the scene in which Benigni walks in the fog in the concentration camp carrying his sleepy son and bumping into a teathrical backdrop with stylised corpses painted on it?);

- Conclusion: one/two short sentences in which you summarise your work.
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