“ISLANDS”

Combined conference of the Australian and New Zealand Musicological Societies

PROGRAM 

	Date:
	Time:
	Session:
	Speakers & Venues:

	Thursday Nov 22
	2.30-4.30pm
	Registration
	Level 2 Foyer

	
	3-4.30pm
	Meeting
	MSA National Committee Meeting (Boardroom, 3.46)

	
	4.30-5pm
	Welcome
	Indigenous Welcome to Country (Level 2 Foyer)

Maori Haka 

	
	5-6pm
	Keynote Address
	Nicholas Cook (Ian Hanger Recital Hall (IHRH), Level 2)

Towards a musicology of performance: Chopin's mazurkas on record

	
	6-7pm
	Encounters Concert
	Percy Grainger: Eternal Traveller (IHRH)

Conservatorium Staff and Students – Conducted by Vincent Plush and Vanessa Tomlinson

	
	7-8pm
	Welcome Reception
	Finger Food (Level 2 Foyer) 

	
	8-10pm
	Encounters Concert
	Te Papa (IHRH)

Traditional Maori music and recent music from New Zealand

Richard Nunns, Taonga puro, traditional Maori instruments; and 

The New Zealand Trio: Justine Cormack, violin; Ashley Brown, cello; Sarah Watkins, piano


	Friday Nov 23
	8-9am
	Registration
	Level 2 Foyer

	
	9-10am
	Keynote Address
	Deborah Wong (IHRH)

An ethnomusicology of hope in a time of trauma.

	
	10-10.30am
	Morning Tea
	Level 2 Foyer

	
	10.30-12.30pm
	Parallel Session 1


	Strand 1 - Australia and New Zealand

Session 1 - Historical influences. Chair: Glenda Keam. (2.14)
Sarah Collins: Islands and Identity: A comparative analysis of musical identity in nineteenth-century England and twentieth-century Australia
Anne-Marie Forbes: The impact of a musical celebrity in Australia: Fritz Kreisler’s 1925 tour
Jula Szuster: The assault on Hermann Heinicke: The impact of World War 1 on musical life in South Australia.
Marian Poole: Islands of Influence in New Zealand Art Music, 1957

	
	
	
	Strand 3 - Gender and Sexuality

Session 1 – Historical perspectives on women and music. Chair: Elizabeth Mackinlay. (2.15)
Amanda Harris: Musicians or Feminists?: The impact of feminist politics on the lives of women composers at the turn of the twentieth century.

Kate Bowan: A Creative Collaboration across Islands: The ‘New-Old Music’ of Elsie Hamilton and Kathleen Schlesinger.
Suzanne Robinson: Smyth the Anarchist: A study of the wreckers

Emily Wilbourne: ‘Mosse l’Arianna per essere donna’: Claudio Monteverdi, Virginia Andreini and the body of Arianna

	
	
	
	Strand 4 - Institutions and Society

Session 5 – Teaching and learning. Chair: Mary Ingraham. (90 mins) (Orchestral Hall)
Sharon Lierse: Instrumental music tuition in secondary school music departments: Cultural islands?
Brydie-Leigh Bartleet & Ralph Hultgren: Sharing the podium: Exploring the process of peer learning in professional conducting
Colin Webber: Desert Island Disabilities?

	
	
	
	Strand 5 - Popular music
Session 1 – Composing and songwriting in the popular sphere. Chair: Michael Hannan. (Opera Space)
Benjamin Thorn: Borrowed or stolen: the ethics of appropriation from a composer’s perspective 
Michael Kahr: Clare Fischer: A creative island in the rough waters of political dogma and the music business
Peter Freeman: Eclecticism: An Affection for the Banal or an Antidote to Ignorance.

Hugh Brown: Third Legs, Tentacles and trust: anatomy of a 21st Century music business

	
	
	
	Strand 7 - History and Analysis

Session 2 – The island and the continent: Aspects of French, German, Italian and English music in the Baroque.
Chair:  Jason Stoessel. (1.21)
Bronwyn Ellis: Mid-Seventeenth-Century English Music: Historiographical Considerations

Greer Garden: Aspects of style in grand motet settings of Psalm 45 Deus noster refugium, with particular reference to that of Jean Baptiste de Bousset (c. 1721)

Justin White: Bach's Chaconne in D minor: Rethinking its formal structure

Rob Wills: Vivaldi in Rome – the Ottoboni link explored

	
	
	
	Strand 7 - History and Analysis

Session 6 – Analytical Explorations. Chair: Elaine Dobson. (Boardroom, 3.46)
Elizabeth Hudson: Once Again, Rigoletto

Matthew Hill: Come Together: Linking music analysis and music creation

John Napier: Vanished Islands: the assimilation of the “extraneous” to “conventional” pieces in three distinct repertoires.

Sun-Ju Song: No ‘work’ is an island: analysis and autonomy

	
	12.30-1pm
	Lunch
	Own arrangements

	
	1.05-2pm
	Encounters Concert
	Music from Bali (IHRH)

Colin McPhee, Anne Boyd and Peter Sculthorpe

Conservatorium Staff and Students – conducted by Vanessa Tomlinson

	
	2.15-3.15pm
	Parallel Session 2
	Panel 1 (1.21) – Contemporary Music of Torres Strait Islanders: A dialogue between researchers and performers

Chair: Steven Knopoff.
Panel members: Katelyn Barney, Henry (Seaman) Dan, Lexine Solomon

	
	
	
	Panel 2 (2.14) – Voices from the island: Communicating the essence of art music to the mainland

Chair: Nicolas Cook. 

Panel members: Kirsty Guster, John Drummond, Stephen Emmerson, Rosalind Halton, Ananda Sukarlan

	
	
	
	Panel 3 (Orchestral Hall) – Musicological encounters of a queer kind: sexuality, gender and race in writing about music

Chair: John Phillips. 

Panel members: Deborah Wong, Elizabeth Mackinlay, Jodie Taylor, Scott Harrison

	
	3.15-3.45pm
	Afternoon Tea
	Book presentation: Bannister, Roland. (2007). Music and love: music in the lives of Italian Australians in Griffith, New South Wales. (Level 2 Foyer)

	
	3.45-5.45pm
	Parallel Session 3
	Strand 1 - Australia and New Zealand

Session 3 – Modernist outlooks and external dimensions (90 mins). Chair: Marian Poole. (Boardroom 3.46)
Glenda Keam: Parallel views: Notions of landscape-in-music on both sides of the Tasman
Vincent Plush: Grainger in the Pacific

Carolyn Philpott: The Master and the Media: Malcolm Williamson in the Press

	
	
	
	Strand 3 - Gender and Sexuality

Session 2 – Gender and sexuality in contemporary popular culture. Chair: Elizabeth Mackinlay. (2.15)
Simon Chan: Racism, homophobia, and the queer musicologist: I Take It Both Ways.

Linda Kouvaras: Sexual Murder and the “Normal” Male: Nick Cave as Creator-Protagonist in his “Song of Joy”

Jodie Taylor: Sexy Scholarship: Musicology Does Queer Punk

	
	
	
	Strand 4 - Institutions and Society

Session 4 – Institutional islands challenged. Chair: Craig de Wilde. (Orchestral Hall)
Catherine Grant: A plague on both their houses: Parallels between the Catholic mass and the classical music concert Stephanie Rocke: Late Twentieth-Century invasion of an island of structural and intentional certainty: The Musical Mass under siege

John Drummond: Exploring the archipelago: new futures for musicology on nearby islands

John Phillips: The Musicological Island and the Rising Tide

	
	
	
	Strand 5 - Popular music
Session 2 – Myths, melees and metal in popular music (90 mins). Chair: Phil Hayward. (1.21)
Shelley Brunt: The Myth of Misora: Considering Authenticity and Imitation in Japanese Popular Song Performance

Gavin Carfoot: Disappointed or Cheerful? Popular Music Studies and Critical Theory

Donna Weston: Basque Rock:  Cultural Island in a Spanish Sea

	
	
	
	Strand 6 - Performance Practice

Session 2 – The knowable, the audible and the intangible in performance practice. Chair: Huib Schippers. 
(Opera Space)
Shelley Hogan: Historical disconnections in bow scholarship

Daniel Bangert: Trust your intuition? Vibrato in Baroque performance revisited

Imogen Coward: No String Quartet is an island: The works of Beethoven and the stylistic reflection of contemporary European views on the function of art
Kathryn Sullivan: Natural Companions: Performance and Research

	
	
	
	Strand 7 - History and Analysis

Session 1 – Early Music studies. Chair: Greer Garden. (2.14)
Suzanne Court: Modeling Practices and the case of Capirola and Spinacino ricercares.

Warren Drake: Gaspar van Weerbecke:  A Reappraisal

Rachel Meyers: Concordances between Francisco Guerrero’s Canciones y villanescas espirituales (1589) and the manuscript book Cancionero de la Casa de Medinaceli

Jason Stoessel: Conceptual Islands in Seas of Tradition: The use of double mensuration signs in the period c. 1430 to c. 1460 in European musical notation

	
	
	
	Film (IHRH) (to 5.15pm). 
Legong: Dance of the Virgins (Bali) 

	
	6-7pm


	MSA Study Workshops


	Indigenous Music (2.14)

	
	
	
	Music and Technology (2.15)

	
	7-8pm
	MSA Study Workshop

	Gender & Sexuality (2.14)

	
	6-8pm
	Dinner
	Own arrangements

	
	8pm
	Encounters Concert
	Music for Bali (Conservatorium Theatre)

Ananda Sukarlan (Bali/Spain), piano

I Wayan Gde Yudane (Bali/NZ), singer, with Gamelan Giri Jaya

Gamelan Puspa Wresti, Balinese Community Gamelan, Coorparoo, Brisbane


	Saturday Nov 24
	8.30-9am
	Registration
	Level 2 Foyer

	
	9-10am
	Keynote Address
	Andy Bennett (IHRH)
Cultural castaways? Thinking critically about ageing popular music audiences

	
	10-10.30am
	Morning Tea
	Launch of Musicology Australia Vol. 29 (Level 2 Foyer)

	
	10.30-12.30pm
	Parallel Session 1


	Strand 2 - Torres Strait Islander and Pacific Islands Music

Session 1 – Pacific Islands music: Space, separation and song. Chair: Vincent Plush. (1.39)
Marc Beaulieu: The Origins of Tuvaluan Fakaseasea

Kirsty Gillespie: ‘Behind every tree?’: Ethnomusicology in Papua New Guinea

Richard Moyle: An island within an island: performance and function of llü songs on Takuu atoll.

Philip Hayward: The Futuna Sound - An island micro-music in an archipelagic nation

	
	
	
	Strand 3 - Gender and Sexuality

Session 3 – Giving voice to gendered perspectives on music, musicology and music education (90 mins). 
Chair: John Phillips. (1.21)
Scott Harrison: Of music and men: positioning the study of males’ engagement in music

Narelle McCoy: Madwoman, Banshee, Shaman: Gender and the Irish wake ritual

Elizabeth Mackinlay: Singing ourselves and our babies a sweet, sweet lullaby: Locating our absence and finding our voice as mothers in musicological research 

	
	
	
	Strand 4 - Institutions and Society

Session 6 – Music and the community (90 mins). Chair: Shelley Brunt. (Boardroom 3.46)
Brydie-Leigh Bartleet: Children’s voices in community music: Methodological issues from the field

Steve Dillon: Examining meaningful engagement: Musicology and virtual music making environments.

Craig De Wilde: “One Iced Decaf Double Venti Frappuccino and the Ray Charles Please”: The Starbucks Coffee Company and the Changing Face of the Music Industry

	
	
	
	Strand 6 - Performance Practice

Session 1 – Performance practice, performers, and recordings. (90 mins). Chair: Andrew Alter. (2.15)
Nancy November: Recording History and Performance Ideology:  Case studies from Beethoven String Quartets

Martin Griffiths: Bitter suite: An attempt to make cello history

Stephen Emmerson: Around a Rondo

	
	
	
	Strand 7 - History and Analysis

Session 4 – Cross fertilisations (60 mins). Chair: Frank Murphy. (Orchestral Hall)
Kheng K. Koay: DBR: The fusion of HipHop: Art music in string quartets.

Angharad Davis: Musical landscapes a world apart: Birdsong in the music of David Lumsdaine and Einojuhani Rautavaara

	
	
	
	Strand 7 - History and Analysis

Session 8. Chair: Jane Hardie (2.14)
Alan Maddox: Desert island manuscripts: Vocal sonority in the performance of Italian recitative. 
Early Modern Courts: Organic Islands
Janice Stockigt: Bach’s Island: The Lutheran Missa BWV 232 in the Catholic court of Dresden

Samantha Owens: “A science too refined for bleak Ireland”: Philip Percival, J. S. Cousser and music-making beyond Dublin Castel, 1707-27

David Tunley: Music at the Palais Royal and the Palace of the Tuileries in the development and propagation of the French Baroque style in the early 18th century

	
	
	
	Films (IHRH). Chair: Phil Hayward. 
The Kuolga story (30 mins). Presenter: Clare Kuolga Meere
Songs of the volcano (90 mins). Presenter: Phil Donnison (http://web.mac.com/pmdonnison/iWeb/SongsOfTheVolcano/Home.html)

	
	12.30-2pm

12:00-3:00pm
	Lunch 

Encounters Concert
	Own arrangements 

Red Note Café (outside Level 1, Conservatorium)

Traditional & Popular Music from Torres Strait & Bathurst Islands

Sarah Patrick, Indigenous hip-hop artist
Henry “Seaman” Dan, with Karl Neuenfeldt and William Kepa

Lexine Solomon

	
	2.15-3.15pm
	Parallel Session 2
	QLD Music Half Day Strand. Chair: Peter Roennfeldt. (2.14) 

Panel members: 
Brydie-Leigh Bartleet: Getting started: The beginnings of a Research Guide to Queensland’s Music
Martin Buzacott: Orchestras and the institutions of music-making
Peter Roennfeldt: Popular songs from the time of Federation and WWI

Andrew Stafford: The ‘Pig City’ phenomenon

	
	
	
	Strand 4 - Institutions and Society
Session 7 – Composing for the screen. Chair: Phil Hayward. (1.39)
Melissa McKnight: Relationships in Composing Music for Film: Who gets to make the decision and the impacts

Michael Hannan: Institutional Support for Screen Composers 1973-2007

	
	
	
	Strand 4 - Institutions and Society

Session 1 Part 1 - Asia-Pacific Islands meets Europe. Chair: Shelley Brunt. (Boardroom 3.46)
Amy Chan: The Western orchestra in Asia: The case of the Singapore Symphony Orchestra and national identity

Inge van Rij: Protestants, politics, and Parisian prostitutes in France’s Pacific Paradise: Berlioz’s accounts of Tahiti

	
	
	
	Strand 6 - Performance Practice

Session 3 – Performance issues in works for flute and electronics. Chair: Jennie Shaw. (IHRH)
Jean Penny: Flutescapes: exploring the sonic interface of performance, electronics, space, and identity.

Jane Duncan: Performance Practice Issues in Selected Works for Flute and Electronics

	
	
	
	Strand 7 - History and Analysis

Session 5 – Textual sources and musical practices. Chair: Warren Drake. (1.21)
Peter Campbell: Mentions of Melody: The Anglican Guardian Newspaper as a Source of Musical Information

Bonnie Smart: Nineteenth-Century Performance Practice: Clues from an Early Print in an Australian Collection

	
	3.15-3.45pm
	Afternoon Tea
	Level 2 Foyer

	
	3.45-4.45pm
	Parallel Session 3
	QLD Music Half Day Strand (continued). Chair: Peter Roennfeldt. (2.14)
Plenary session

	
	
	
	Strand 1 - Australia and New Zealand 
Session 4 – Outside the capitals (concert) (Orchestral Hall). 
Benjamin Thorn and Cecile Michels: From outside the capitals: A concert of music by composers working outside capital 
cities in Australia (and other islands)

	
	
	
	Strand 2 - Torres Strait Islander and Pacific Islands Music

Session 2 – Songs, places and pathways: Torres Strait Islander and Aboriginal musics. Chair: Katelyn Barney.

(1.39)
Steven Knopoff: The Structuring Of Ancestral Performance: Analysis of Yolngu Song Content as 'Component Repertoires'.

David Salisbury: Railway Songs: The Diaspora of Eastern Torres Strait Islander Music as a Reflection of People, Identity and Place.

	
	
	
	Strand 4 - Institutions and Society

Session 1 Part 2 - Asia-Pacific Islands meets Europe. Chair: John Drummond. (3.46)
Alicia Maguire: Paris 1889 World Exhibition: A Meeting on the Mainland
[Paper 2 withdrawn]

	
	
	
	Strand 5 - Popular music
Session 3 – Issues in Jazz performance and composition. Chair: Peter Freeman. (2.15)
Frank Murphy: Artie Shaw and the Gramercy Five: The Final Recordings

Chris Coady: An Island in The Third Stream? – Re-examining John Lewis’ The Comedy From the Context of an Ellington Influence

	
	
	
	Strand 7 - History and Analysis

Session 7 – Identities in recent music. Chair: Anne-Marie Forbes. (1.21)
Michael Halliwell: “The island’s full of noises, sounds and sweet airs”: Thomas Adės’s version of Shakespeare’s The Tempest.

Joanna Drimatis: Symphony No. 1 by Robert Hughes.

	
	5pm
	Encounters Concert
	Silk and Bamboo (IHRH)

Riley Lee, Shakuhachi Grand Master
Satsuki Odamura, koto

	
	6-7pm
	Annual General Meetings


	MSA AGM (1.39)

	
	
	
	NZMS AGM (2.14)

	
	7.15pm
	Drinks
	Ship Inn

	
	7.30pm
	Conference Dinner
	Ship Inn (with regular election updates)


	Sunday Nov 25
	8.30-9am
	Registration
	Level 2 Foyer

	
	9-11am
	Parallel Session 1
	Strand 1 – Australia and New Zealand

Session 2 - New musical resource. (90 mins). Chair: Marian Poole. (1.21)
Chris Dench: ik(s)land[s]

Leah Barclay: Electroacoustic Music Tradition Across the Tasman  

Linda Kouvaras: The Outback in the Himalayas: Postmodern Tropes of Identity and Landscape in Australian Composer Stuart Greenbaum's Ice Man

	
	
	
	Strand 4 - Institutions and Society

Session 2 – Cultural islands. Chair: John Drummond. (IHRH)
Elaine Dobson: “Every valley is an island: distinctive characteristics of zhungdra, or why most Bhutanese can’t recognize their National Anthem at the Olympic Games.”

Jim Chapman: A framework to relate cultural, ethical and aesthetic issues to the structural analysis of African/Western cross-cultural composition.

Marie-Louise Catsalis: The black composer: influence, inspiration and identity (45 min lecture-recital)

	
	
	
	Strand 4 - Institutions and Society

Session 3 – Government, institutions, and the wider world (90 mins). Chair: Huib Schippers. (Orchestral Hall)
Mary Ingraham: Cultural (dis)Connection: Government Policy and the Crisis of Identity in Canadian Music

James Nightingale: Describing a Network of Musical Activity in Australia

John Ong Chun-kuo: The summit of ecstasy - Spiritual songs as the connector of “islands” in the contemporary western church

	
	
	
	Strand 4 - Institutions and Society

Session 8 – Finding your voice (60 mins). Chair: Steven Knopoff. (Boardroom 3.46)
Elizabeth Mackinlay, Katelyn Barney, Brydie-Leigh Bartleet, Sue Monk: “Finding your voice”: Exploring the process of writing and research in musicology
Session 10 – Assets, archives, and legacies (60 mins). Chair: Steven Knopoff.
Jennie Shaw: Legacy or Litigation: The Schoenberg Nachlass and the Role of the Modern Music Archive

Paul Stephensen: Integrating web 2.0 environments into ePortfolio design: A case study that documents how post graduate music research students can integrate advanced streaming multimedia into their electronic portfolios

	
	
	
	Strand 6 - Performance Practice

Session 4 – Islands, isolation and tradition in performance practice. Chair: Andrew Alter (1.39)
Ann and Imogen Coward: I is for island, isolated, Iceland and illegitimate: John Tavener’s Prayer of the Heart.

Jody Kingston: The Island of Abandoned Pleasures: a framework for presenting creative works as historical fiction.

Insuk Lee: Hand signs in female kagok practice: towards the comprehension of an isolated traditional form

Sum Suraweera: Low-Country Drumming of Sri Lanka: Essential Concepts with Reference to the Yahan Dakma

	
	
	
	Strand 7 - History and Analysis

Session 3 – Nineteenth-century music: Styles and assumptions. (90 mins). Chair: John Phillips. (2.15)
Hans Kuhn: Can rape stories be set in a major key? On the musical realisation of emotionally mixed poems

Jonathan Berkahn: Sentiment and Sentimentality in Victorian popular music: Towards a musical definition

Diane Selmon: Circumventing the composer’s isolation: Communication by musical quotations in the works of Clara Wieck
Schumann

	
	
	
	Strand 7 - History and Analysis

Session 9 – Palaeography Island: Squiggles, blobs, imperfections and alterations in contemporary Australia. Chair: David Tunley. (2.14)
Kathleen Nelsen: Teaching and research on Palaeography Island
Jane Hardie: University of Sydney Kyriale-Troper Ms 351: The University of Sydney as Salamanca’s Island
Robert Curry: Music, liturgy and forma vitae – not always by the Rule

John Griffiths: Notation study, editing and publishing on distant shores
Round table (with Jan Stockigt and Samantha Owens)

	
	11-11.30am
	Morning Tea
	Level 2 Foyer

	
	11.30-12.30pm
	Session 2
	Panel 4 (1.39) – Sustainable Futures for Musical Cultures

Chair: Huib Schippers. 

Panel members: John Drummond, Phil Hayward, Riley Lee, Elizabeth Mackinlay, Richard Moyle

	
	12.30-1pm
	Lunch
	Own arrangements

	
	1-2pm
	Encounters Concert
	The Australian Voices (IHRH)

Director: Stephen Leek

	
	2-3pm
	Concluding ceremony
	(Including awarding of prize for Best Student Presentation) (IHRH)


